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Ships ahoy! 
A gas-turbine vessel has crossed the Atlantic. 
An atomic submarine can travel up to 2,400 miles without 
surfacing. We look back to the man in the crow’s-nest and 
forward to... what? Ships without funnels, flat as the horizon? 
Ships without screws ? Ships without crews ? 
Naval architects and marine engineers have interests nearcr 
to hand which sound more prosaic — the future of 
aluminium construction, for example. So has TI. But as new 
principles of propulsion, new speeds and new capacities spring their 
demands upon engineering ability, TI will be ready, as now, 


with many of the new component parts. 


@ TI's FIFTY-ONE FACTORIES SERVE THE WORLD’ 


* 


Precision tubes — tubular components — wrought aluminium — bicycles — electrical equipment 
and appliances — high pressure cylinders — mechanical handling — metal sections — bus body skeletons 


gland packings — tubular furniture paints — road signs. 


TUBE INVESTMENTS LIMITED, THE ADELPHI, LONDON, W.C.2. (TRAFALGAR 563 
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WHITE HARVEST 


In many countries salt is still made by the 
simple process of running sea-water into 
large shallow ponds and allowing it to 
evaporate in the heat of the sun. The rate at 
which sea-water evaporates depends mainly 
on the amount of sunlight which it absorbs, 
but in normal circumstances much of the 
sun’s heat is lost by reflection from the 
surface and bottom of the pond. It has been 
found, however, that if certain dyestuffs are 
added to the water more sunlight is absorbed 
and the rate of evaporation can 

be increased without affecting 

the colour of the salt. An enquiry 

from a customer using a dye- 


stuff for this purpose led I.C.I. 


Number 51 


to carry out a large number of tests, which 
ultimately resulted in the marketing of 
* Solivap * Green — a dye outstanding in 
both light-fastness and the power to absorb 
radiation, and thus the most satisfactory for 
speeding-up evaporation. Practical trials 
at the Osborne salt works of I.C.1. Australia 
and New Zealand Ltd. showed that the use 
of ** Solivap * Green in the final evapora- 
tion ponds increased the yield of salt by 
20°,, and correspondingly decreased pro- 

duction costs. Today, “Solivap” 

Green is helping to increase 

salt production in countries as 

far afield as Africa, Australia, 


Brazil and India. 
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PLASTICS... | 


FOR 
PLASTICS 
CONSULT... 


for Aztecs to Zulus 


Now many are the customers 
Whom we supplh with plastics, 
From Picts and Scots and Men of Kent 


to Eskimos and Aztecs. 


The M.O.S. and C.V.A. 

Our list of names embraces i 
While Vauxhall, Ford and A.C. Sphinx 

Have put us through our paces. 


MURPHY too and REGENTONI 
And others we can’t rhyme, 
All know that Ekco-moulded parts 
Will stand the test of time. 


We make a lot of plastic parts 
For Messrs. FRKGIDAIRI 
Whose ‘frigerators’ 

Keep food fresh 


And tasty everywhere. 


Our list of names include 

The G.P.O. and ARROW SWITCHES, 
ELCO Clocks and GOBLIN too, 

And RICHARD CRITTALI 

Which is 


— all we've room to mention 
In the space that we're allowed 
But quite enough to prove 

That EKCO PLASTICS 

Do you proud 


B.1.F. 
STAND NO. 
314/415 
CASTLE 


BROMWICH 


Members of the British Plastics Federation 


% Send for our fully illustrated brochure entitled ‘Plastics for Industry’ 


—E. XK. 


COLE 


LTD. SOUTHEND-ON-SEA ESSEX 
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IF YOU ARE INTERESTED in having 
an office that not only looks 
well designed, but functions efficiently— 


an office that is economical to equip 

and at the same time capable of 
modification to meet the changing needs 
of time—you should 

consider the advantages of 


Roneo equipment. 


RONEO LIMITED 


17 SOUTHAMPTON ROW «+ LONDON W.C.1 + TELEPHONE: HOLborn 7622 
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that 
needs no 


polishing 


Supplied and laid to nearly all the floors 
in the new Building for TIME-LIFE 
INTERNATIONAL LTD., New Bond Street, W 


Architect: Michael Rosenauer, 
F.R.I.B.A. 


by 


YEOMAN STREET 


TELEPHONE BERMONDSEY 


CORK TILE FLOORING 


E. J. ELGOOD LTD 


Flo« ring Spec ialists 
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THE LIGHTFOOT 
REFRIGERATED DRINKING-WATER COOLER 


Lightfoot Refrigerated Drinking-Water Coolers 
have been installed for Time-Life International in 
their new building in New Bond Street. The latest 
model of this cooler is shown above. 

Users of Lightfoct refrigerating plant include 
most British government departments, many 
Commonwealth, Colonial, and foreign govern- 
ments, and well-known companies such as Austin. 
Boots, Cadburys, Courtaulds, Ford, Glaxo, I.C.I., 
Kodak, Rowntrees, Schweppes, and Unilever. 





e rugeralion 
ESTABLISHED 1885 


THE LIGHTFOOT REFRIGERATION CO. LTD. 
ABBEYDALE ROAD WEMBLEY MIDDLESEX 














“REFERENDUS’ 
FILING FURNITURE 
specifically designed for the Executive 


as recently installed 


in the executive offices of 


TIME—LIFE 


INTERNATIONAL LTD 
New Bond Street, London W.!/ 


and other companies of International 


repute 





‘REFERENDUS’ & ‘READYRECORD’ | 


| filing furniture has been accepted 

i by the British Council of Industrial | 
i Design for inclusion in ‘Design Re- 

: ; view’ 











| 
DESIGN 332. =i 
Patent No. 588335 ‘REFERENDUS’ 
v and Patents pending | 
DESIGN ‘‘8”’ (illustrating the Patent ‘‘Lift-out’’ drawers) 
‘READYRECORD’ 
*‘READYRAK’ 
are all 


RANDALL 
PRODUCTS 





Full details from 
RANDALRAK LTD 
Dept. ‘D’ 

106 VICTORIA STREET, LONDON S.W.| 
ViCtoria 4238, 3485 
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TIME & LIFE BUILDING 


We were responsible 
for the interior decoration 
and fittings of these two 
offices in the Time & Life 


building 





Designed by Sir Hugh Casson, RDI, MA, FRIBA © 
and Misha Black, OBE, FSIA, M.inst.RA. 


ARCHITECTURAL JOINERY 
COMPLETE SHOPFITTING 
ELECTRICAL CONTRACTING 
EXHIBITION SERVICE 
ADVERTISING DISPLAY 


DISPLAY EQUIPMENT 





Designed by Robin Day, ARCA, FSIA 


HARRIS & SHELDON LTD. sister steer sitmncrm 


TELEPHONE CENTRAL 7/0! 


LONDON SHOWROOM 46 GREAT MARLBOROUGH STREET WI TELEPHONE GERRARD 8955 
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130-132 YONGE STREET TORONTO CANADA 
ee 











Architect: Michael Rosenauer, Esq., F.R.1.B.A. 


TIME & LIFE BUILDING 
New Bond Street 


Main Coritractors 


CUBITTS 


HOLLAND & HANNEN AND CUBITTS LIMITED 


ONE QUEEN ANNE S GATE - WESTMINSTER +: SWI 





SPECIALIST ELECTRICAL AND SANITARY ENGINEERING CONTRACTORS 
ENGINEERING SERVICE INSTALLATIONS LIMITED 


(A Member of the Cubitt Group) 


258 GRAY’S INN ROAD: LONDON: WC1 
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of good design 
is forceful 


advertising 





E WALTER GEORGE LTD Incorporated Practitioners in Advertising 


25 LOWER BELGRAVE STREET - LONDON - S-+W~<1 
SLOANE 0474 


E.W.G. HAVE BEEN HAPPILY SERVING A GROWING CLIENTELE FOR 26 YEARS 
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DESIGN POLICY in 
Morton Sundour Fabrics Ltd 


‘Register Your Choice’ Exhibition 
Design for the American market 


Review of Current Design 
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Design 


Free hands and warm feet 


THERE WERE PLENTY OF CHOICES open to the clients. No one could 
have cavilled had they decided on American Modern, had they 
brought over some famed transatlantic name to style the interior. 
Not many, we fear, would have been disturbed had they plumped 
for traditional English, either smoking room Jacobean or board room 
Georgian, for is there not the example of our nameless Ministry that 
‘makes its own Chippendale’ and exports the eighteenth century to 
represent the twentieth ? There might have been a few voices raised 
in protest had they followed the cheeseparing practice of another 
great organisation that commissioned a designer to plan a scheme for 
one suite and then called upon a talented amateur on the staff to re- 
model the other offices on the same lines. 


But the American clients, Time Incorporated, chose none of these 
answers to the problem of decorating and equipping their new offices 
in Bond Street. It is because they took a bolder course that we devote 
the greater part of this issue to their building. The New York head- 
quarters commissioned a team of British designers, led by Sir Hugh 
Casson, to produce the first post-war example in Britain of a forth- 
right contemporary office interior. 


Our purpose in this leader is not to appraise the result nor to 
comment on the style anticipation that is evident in the unusual 
degree of enrichment — the combination of warm-footed clients and 
free-handed designers will always act to some extent as a forcing 
frame — but only to praise the courage behind the commission and 
to congratulate a great American company on the lead it has given 
to our own British concerns whose offices have long awaited refur- 
bishing. Admittedly not many will have the opportunity of starting 
from scratch in a new building. In most cases it must be a matter of 
making do and mending, but for that too there is a lesson from these 
new offices. For their standard furnishings and minor stock equip- 
ment the Time Life interior designers consulted ‘Design Review’ and 
in that growing index found the fresh, well designed items that they 
needed. ‘Design Review’ is a service that is offered free to all in 
search of decent standards of modern design; it is a service also to 
manufacturers in search of new markets. P.R. 
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Towards 


Lionel Brett 


THE NEW VERNACULAR 


Not since the Festival of Britain has there been an opportunity for critical assessment 


of our contemporary design movement equal to that now offered by the Time & Life 


Building. In this article Mr Brett picks out the main trends so that private companies 


and public organisations in need of new offices may see what British talent has to offer. 


In the pages that follow his article an analysis is made of all equipment in the 


building where we point to what is characteristic of our best in one co-ordinated 


design project. 


THE INTERIOR OF THIS BUILDING is of particular 
interest and importance, and will undoubtedly be held 
to represent the advanced taste of the ’fifties as surely 
as the BBC interiors represent that of the ’thirties. In 
many ways, history has repeated itself. Sir Hugh 
Casson, co-ordinating designer for the interior, with 
his distinguished team of designers, stands in the 
shoes of Mr Raymond McGrath, whose team of 1932 
included Wells Coates, Serge Chermayeff and 
Edward Maufe. As in 1932, it has been a question of 
pure interior design, with the building itself a con- 
stituent fact. The designers of 1952 have been fortu- 
nate in finding in Michael Rosenauer, architect of the 
building, a person fully in sympathy with their aims, 
with whose austere, box-shaped, faintly neo-classic 
building it has been possible to enter into a reasonable 
relationship. Consequently the first difference between 
BBC and Time & Life is that in the latter inside and 
outside are not entirely at variance. 
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A second, more significant, difference is that the 
Time & Life interiors are consciously and deliberately 
British in character. No such brief would have been 
conceivable in the ’thirties, when the sole aim of 
advanced designers was to contribute to an inter- 
national movement which was still too immature to 
have split into national channels. Critics writing in 
1932 were content that “... the first battle was 
won. The old-world charm of Jacobean and the graces 
of Versailles were resisted.” That battle at least has 
gone out of earshot. 

It would be dishonest to pretend that a recognisable 
British vernacular existed, ready to hand. Casting 
about among our many traditions, Hugh Casson has 
picked on the craftsmanship of the sub-industrial age, 
the coachbuilder, the bookbinder, the metalworker. 
This is a refreshing choice, and it makes sense, because 
if there are three everyday materials of which the 
London brand of sophistication is made up, they are 














leather, metal and satin-smooth paint. They inciden- 
tally have the effect of giving these interiors a mascu- 
line quality that was the one deficiency in the South 
Bank Exhibition. There is hardly a hint of Denmark 
in the building. 

Continuing with the major unities, before coming 
to minor divergencies, it is evident at once that Sir 
Hugh Casson has again shown his exceptional gift for 
co-ordination (to put it at its lowest) or (more accur- 
ately) inspiration — the result, I believe, of a rare mix- 
ture of fluency, sensibility and tact. From top to 
bottom of the building, the theme is never lost. The 
use of colour, for instance, is bold in being the opposite 
of what used to be thought bold. The corridors that 
wrap themselves, often too tightly for comfort, round 
the building’s central core, have spinach, grey or ochre 
walls, white architraves, black doors. In the executive 
offices the predominant colours are again dark green 
(spinach, baize, olive), sulphur yellow, brown of 
walnut and cherry, grey-blue of steel equipment, black 
of iron and leather, white of Venetian blinds. The two 
stock decorative dodges of the ’thirties - the use of 
colour as a bright accent and the use of faintly cubist 
floor patterns, have gone to the limbo of the just-out- 
of-date, and accent is given by a very elegant 
Japanese lamp, by a plant, a wall map or of course by 
a work of art. It is difficult to write of these things 
without slipping into the phraseology of the fashion 
magazines, which is quite inappropriate to this in- 
terior, wherein the essential struggle has been to clasp 
some rock in the swirling tides of taste. 

A help in this direction has been the severe rectan- 
gularity of the building itself, with its neat aluminium 
sashes, its square mullions and thick square stanchions. 
An elongated rectangle, larger than a double square, 
has been used as a decorative unit on floors and ceil- 
ings, panelling, marble facing, light fittings, even the 












































MAIN ENTRANCE 

Rectangular push-plates are fixed to the 
glass doors. Designer: Michael Rose- 
nauer. The sculptured ‘Symbol of Com- 
munications’ by Maurice Lambert is seen 
above. 


















GENERAL 
OFFICES 

Part of the open-plan- 
ning in the building is 
shown above before the 
office partitions were 
put up. On the left, a 
completed office in the 
accounts’ department. 
Designers: DRU. 
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CONFERENCE ROOM 
A general view of the Confer- 
ence Room showing the circular, 
segmented table with surround- 
ing chairs. Black table of 
ebonised mahogany and leather, 
wall panel of Tasmanian 
blackwood, dark green cur- 
tains. Designer: H. T. Cad- 
bury-Brown. 





TIME & LIFE BUILDING New Bond Street, London wi 


Time Incorporated, the publishers of 
TIME, LIFE, FORTUNE, THE MAGAZINE OF 
BUILDING ARCHITECTURAL FORUM, 
HOUSE & HOME), have taken a 42 year 
lease from the Pearl Assurance Co Ltd 


»f four floorsina newly constructed seven- 


storey building on the corner of Bond 
Street and Bruton Street. 

The American company decided that 
this new Time & Life Building should 
reflect the character and style of the best 
in contemporary British design, without 
any concessions to passing fashions or 
foreign influences. It was to combine the 
practical function of a newly equipped 
office with the stimulating effects of 
imaginative designs. The visual impact 
was not to be so great as to distract the 
mind, but so ordered that it would inspire 
and provide an ideal background, not only 
for the creative members of the company, 
but also for the efficient production of the 
magazines. 

The London bureau of Time-Life 
International collected information con- 
cerning British designers and artists, and 
reviewed recommendations put forward 


>: Number 51 


by the Council of Industrial Design. 

The board of directors of Time Inc, 
appointed Mr Allen Grover, a vice- 
president of the company, assisted by Mr 
Francis Brennan (art adviser tc the 
Editor-in-Chief, Henry R. Luce), to be 
responsible for the office interiors. In 1951 
they came to London and after considera- 
tion commissioned Sir Hugh Casson as co- 
ordinating designer for the interior, in 
association with Mr Michael Rosenauer, 
the building architect appointed by the 
Pearl Assurance Co Ltd. 

It was the clients’ wish that the work of 
as many British designers as possible 
should be represented, and Sir Hugh 
Casson therefore proposed a team of 
designers to work under his direction. 

The layout and partitioning of offices 
has been made highly flexible by the con- 
sidered arrangement of windows, struc- 
tural columns containing heating and 
plumbing ducts, and criss-cross channels 
for pipes and wiring all over the floor area. 
This facilitates the ‘open planning’ office 
schemes favoured by the American 


company. 


THE BUILDING ARCHITECT: Michael Rosenauer. Co-ordinating 
designer for the interior: Sir Hugh Casson, in association with 
Misha Black. 


RECEPTION AREA. Sir Hugh Casson and Misha Black, in asso- 
ciation with Michael Rosenauer. Assistant designers: Ellis 
Miles and John Diamond. Metal sculpture over main 
entrance: Maurice Lambert. Maquette and exterior stone 
screen: Henry Moore. Iron sculpture: Geoffrey Clarke. 
Abstract mural: Ben Nicholson. Decorative wall clock: The 
Ironside brothers. Brass and leather decoration: R. Y. 
Goodden, assisted by Ellis Miles. Communications wall map: 
J. Beresford-Evans. 

GENERAL AREAS. Design Research Unit. Misha Black and 
Alexander Gibson. Assistant designers: Sheila Clibbon, 
Norman Whicheloe, John Bruckland, Frank Briggs. Admin- 
istration: Dorothy Goslett. 

CONFERENCE ROOM. H. T. Cadbury-Brown. Assistant in charge: 
R. W. Finch. 

DINING AND ANTEROOM. Leonard Manasseh and Partners. 
Assistant designer: Ian Baker. Consultant: Olive Sullivan. 


CAFETERIA, SERVERY AND KITCHEN. Sir Hugh Casson, Neville 
Conder, Patience Clifford. Assistant designer: Robin Dunn. 
Ceiling panel designer: Oliver Cox. 

LONDON DIRECTOR’S OFFICE. Sir Hugh Casson and Misha 
Black. Assistant designer: Robert Maxwell. 

EDITORIAL BUREAU CHIEF’S OFFICE. Robin Day. 


LIFE PICTURE EDITOR’S OFFICE. Neville Ward, Frank Austin, 
Mary Ward. 


WEATHER WINDOW. James Cubitt & Partners. Assistant in 
charge: Peter Gray. Typography: Clifford Hatts. 


TERRACE GARDEN (to be completed). Bridgwater & Shepheard. 
Assistant: Margaret Maxwell. 


Complete list of designers, manufacturers and contractors: page 55. 
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push-plates of the main entrance door: a device which 
only just stops short of being a bore. The only curve 
larger than a chair-back is the black circle of Cadbury- 
Brown’s great segmented conference table, a splendid 
piece of wood and leather. 

Other useful unifying themes, all decorative in their 
way, are the acoustic tiling of all ceilings, the standard 
Merchant Adventurers’ light fittings (no fluorescent 
is used for general lighting), the Venetian blinds (still 
spoilt by their strings when they are up) and the excel- 
lent RONEO and RACE office furniture, out of which 
Design Research Unit has composed general office 
interiors of real and unaffected elegance. 

The three specially-designed executives’ offices are 
probably the most sophisticated contemporary rooms 
in London. Here the personalities of the individual 
designers, and maybe that of their clients, begin to 
differentiate. The Editorial Bureau Chief’s office 
(Robin Day) is plastically the most interesting of the 
three. To counteract the rather ponderous repetitive 
rhythm of the windows, which tends to give any room 
in this building a partitioned-off feeling, the designer 
has very rightly introduced equally strong directional 
emphases, particularly the dropped ceiling, the verti- 
cal walnut boarding and the horizontals of settee and 
marble slab. Detailing is of extreme precision, in what 
may be roughly classified as the Mies van der Rohe 
manner, and avoids the over-emphasis sometimes seen 
in the work of this designer. 

By contrast, the Life Picture Editor’s office (Ward 
and Austin), occupying a square corner with a shorter 
run of windows, is simply panelled and furnished in 
light Iroko with brass trim, its main feature a delight- 
ful, rather chunky desk in the early Heal tradition, 
which, combined with a free and easy assortment of 
furniture, gives the room a comfortable informality, 


LONDON DIRECTOR’S 
OFFICE 

The walls are panelled in Wych elm with 
rectangular frames of ebonised wood with 
a gold coachline. Map unit on far wall is 
combined with radio. Designers: Sir 
Hugh Casson and Misha Black. 
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ADVERTISING EXECUTIVE’S 
OFFICE 

Here are bright yellow curtains, white 
walls, metal furniture and a dark brown 
sectional settee. Designers: DRU. 
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EDITORIAL BUREAU 
CHIEF’S OFFICE 

The view above shows the 
walnut panelled wall and 
map, radio and television 
init, the desk and a book- 


case partition fitment on a 
grey carpet. On the right 
the same room seen from 
the opposite end with 
yellow curtains. Designer: 
Robin Day. 


LIFE PICTURE EDITOR’S OFFICE 
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Iroko wood. Yellow-green 
. 
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wall panelling, desk and chairs are i) 


curtains, white 


‘enetian blinds, black and orange-tan leather 
‘pholstery provide the colour. Shown above 


are the map and filing units in the same room. 
Designers: Ward and Austin. 
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less nervous, though less brilliant, than the others. 

Equally individual is the London Director’s office 
(Hugh Casson and Misha Black). This room, of Wych 
elm, with its masculine colouring, its black-and-gold 
coachwork line rashly hinting at picture rail and dado, 
and its green silk lampshades, is the most clearly 
English interior in the building. 

On the top floor is an airy and delightfully gay Cafe- 
teria (Hugh Casson, Neville Conder, Patience Clifford) 
with some charming ceiling decorations in WARERITE, 
and the Anteroom and Dining Room (Leonard 
Manasseh), which is undoubtedly the most eccentric 
room in the building. The anteroom is unorthodox 
enough, with its rugged, hunting-lodge yew linings, 
large leather panel in very dirty yellow,. purple slate- 
coloured carpet and brass and marble trim — romanti- 
cisms naughtily at variance with the building’s severe 
personality and the aluminium windows. The dining 
room is even queerer. Everything is a little thicker or 
thinner than one would expect, horizontals do not 
quite line up, the lighting trough is nearly central, but 
not quite, the two ends of the room, functionally iden- 
tical, go out of their way to contradict one another, 
and the colours consist of spinach carpet, one baize 
green wall, old gold velvet curtains and olive leather 
doors, together with the same mixture as before of 
yew, two marbles and rather thick faux-naif brass 
trimmings. The result is visual existentialism, on 
whose implications this is no place to enlarge. The 
craftsmanship and finish are superb. 

I have left till last the first impression visitors will 
get of the inside of the building — the main Reception 
Area (Hugh Casson and Misha Black). This is an alto- 
gether more complicated affair and a specifically 
architectural problem, being concerned with the or- 
ganisation of space. Space of some significance had to 
be hollowed out of a perfectly uniform series of office 
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CAFETERIA 


DINING 
ROOM 


ANTEROOM 
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The long bar of Honduras mahogany with 
a raffia-covered side panel seats eight 
people. A recessed trough along the win- 
dows is filled with plants. Designers: Sir 
Hugh Casson, Neville Conder and 
Patience Clifford. 


On the right is shown one end of the dining 
room with yew table, chairs and cupboards, 
and a marble serving shelf. The door, and 
telephone recess, are covered in olive- 
green leather, the curtains are old gold 
velvet, and the carpet is a dark seaweed 
colour. Designers: Leonard Manasseh 
& Partners. 


The partition unit fitment is of yew faced 
with a leather panel in olive-green, and 
contains a radio and refrigerated cup- 
board for drinks on one side and hanging 
space for coats on the other. The wall unit 
displays maps and contains bookshelves. 
Designers: Leonard Manasseh & Part- 
ners. 





DINING ROOM 


One 


asseh & Partner 


CAFETERIA 

Over the banquette bays there is 

canopy with laminated plastic sheet on the 
lersurface, decorated with coloured line 
ings. The banquettes are of laminated 


Honduras mahogany, with seats of green and 


plastic cloth. Designers: Sir Hugh 
Casson, Neville Conder and Patience 
Clifford. 

















floors and square stanchions, after the main grid of the 
building had already been determined. In principle, 
as in any ocean liner, it was a question of leaving out 
one deck and thus doubling the heights of certain 
columns. The difficulty was that in thus opening up 
the building’s basic skeleton its uniform squareness 
became all too apparent, with every main dimension 
equally divided. A subsidiary problem was a canti- 
levered balcony, required by regulations, just half way 
up a wall. 

This was where the designers came in. By using 
strongly contrasted wall finishes- marble, dark 
polished wood, brown leather, enormous curtains — 
the uniformity of wall areas is concealed. By mirroring 
a corner of wall (a method of dissolving a boxy interior 
also used by Cadbury-Brown in the Conference 
Room) the balcony is made to seem less excrescent 
and given an indefinite continuity in one direction, 
while in the other its lines are transferred into another 
plane, and it is as it were welcomed into the room, by 
a dropped ceiling panel, of which more anon. These 
ingenuities can hardly be put into words, can only be 
judged by the eye. 

Having thus created their space, the designers lead 
us into it from the main entrance hall through a (per- 
haps rather fussy) boxed-out glazed screen. We find 
ourselves behind the scenes of the Weather Window 
and at the foot of the chunky, steepish ceremonial 
stair. The designers seem to have been conscious of 
the considerable distance it has to rise within a limited 
cube of air (factors outside their control), and have 
floated a marble slab a couple of feet above floor level 
to reduce the apparent rise. Main feature of the stair- 
case is its thick leather-and-mahogany handrail 
(Reform Club style) borne on a black metal balustrade 
most elegantly panelled in leather studded with brass, 








RECEPTION AREA 

On the right is shown a general view of the west wall 
with leather communications map. The lighting panel 
faced with brass-studded leather is slung from the 
ceiling; a balustrade in the same materials belox 
follows the line of the main staircase 

BELOW are the ‘column’ curtains which stretch across 
the south wall. Designers: Sir Hugh Casson and 
Misha Black. Curtains: F. H. K. Henrion. Chairs: 
R. D. Russell. 

































ON THE LEFT is the reception room show- 
ing the balcony reflected in the mirrored 
door surrounds. The wall is panelled in 
Paroba with ebony joints. Above, a view 
of the reception desk and carpet as seen 
from the balcony. 
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the leather ribbed and tooled in a real craftsman’s 
tour de force. The same brass-studded leather, with 
small round lenses, places a bewitching pattern upon 
the lighting panel above (designed by R. Y. Goodden). 

We thus land in the Reception Room proper, with 
its enormous tooled leather Communications Map 
(J. Beresford-Evans), its wall of boldly curtained win- 
dow and its thick grass-green carpet festooned with 
the first convinced English roses for half a century. 
Upon it stand substantial black and brown leather 
chairs, slim cherrywood tables with black leather and 
gold line (another trademark) and an occasional rather 
folksy ash-tray-or whatever one calls the large 
spittoon-like objects that have to stand on the floors 
of waiting-rooms. Uncomfortably near at hand for so 
serious a work of art, a tight fit against a white marble 
pier, is a fine piece of iron by Geoffrey Clarke; aloft 
at a greater distance a cool mural by Ben Nicholson, 
which seems a little thin amidst these monumental 
surroundings. 

It is, in point of fact, the monumentality of this 
extremely original interior which distinguishes it and 
(to revert to my original comparison) makes the 1932 
BBC studios seem to have been faced with Essex 
board - which maybe they were. It cannot be said that 
Casson has quite assimilated the diverse sources of his 
ideas (note as a small example the Edwardian green 
silk lampshades against a pure Festival of Britain free- 
shape reflector). The red roses on the floor conse- 
quently seem to introduce an almost surrealist note. 
But one would gladly trade a smoother, more accom- 
plished interior for this rumbustious mixture, hum- 
ming with nervous energy, humming with life. 

A final tribute to those who were brave enough to 
commission these British designers, and thus to lead 
the contemporary movement another step forward. 
They can hardly fail to enjoy their building. 

















STAIRCASE DECORATION 


The stair risers appear to float above a narrow strip of 
Derbydene Fossil marble. The footboards below the ban- 
ister rail are decorated in black leather with brass studs, 
and have recessed lights behind metal frets. Decoration: 
R. Y. Goodden. 

BELOW is a view across the reception room balustrade 
showing the Ben Nicholson mural; on the right is the 
Geoffrey Clarke iron sculpture. 
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MAIN STAIRCASE 


From the entrance hall the main staircase leads up to 


the reception area. The long curtains of textured fabric 
are in acid yellow. A maquette of the exterior stone 
screen by Henry Moore, which is to be erected on the 
Bond Street facade, stands on a marble shelf. 
Designers: Sir Hugh Casson and Misha Black. 





rIME-LIFE ENTRANCE 

Mahogany and steel-framed door has wired glass 

panels and large oval mahogany handles with marble 
nserts. The fretted letters TTIME-LIFE on the marble 
all are filled with PERSPEX and lit from behind. 

Designers: Sir Hugh Casson and Misha Black. 


ON THE RIGHT, the Nigerian morocco leather map, 
een from the staircase, covers one entire end wall, and 
orld communication routes are indicated by gold and 

black tooling lines and overlays of white kangaroo 

in. Designer: J. Beresford-Evans. 


Design: Number §1 





























TT TY 


ete eee or! terete 


tod he 


idwdut To@Y Hf TURDRRESE ses eAw 


Ree ry me ee neg ey ee me eprtn n  cee 
ho 
guuer 


a 


Te ee eee 
4 lls , . » a - . . 


) 












Ties tet Bite Hh, Bh Deh fin Seta ao The 






ew 


a | 







































SPECIAL FURNITURE 


and fittings 


THE SPECIAL AREA FURNITURE and fittings have to be 
considered in relation to their setting, for in this par- 
ticular building the treatment of walls and floors, 
curtains and carpets has been conceived at the same 
time as the furniture, and in most cases by the same 
designers. 

Apart from the initial briefing and a final review, 
the individual designers have been left completely 
free to choose all the furniture and fittings, bearing in 
mind the requirements of the present occupants and 
their colleagues who may later occupy the rooms. 

As the furnishing budget allowed for a certain 
degree of luxury it is not surprising that the unaccus- 





The conference room may sometimes be 
used for other purposes, such as a film j 
show or party extension to the reception ; 
room, and the large round table is there- 

fore demountable. . 
Designer: H. T. Cadbury-Brown. 
Maker: Heal. 


1: Sections of conference table. 


Maker: Heal. 





2: Conference room storage 
Designer: H. T. Cadbury-Brown. 


wnt. 2 





specially contributed by 
Marie- Jaqueline 
Lancaster 





The following articles have been 





tomed excitement of using high-priced materials and 
largely craftsman-made furniture has sometimes 
resulted in designs that overstate their case. With one 
exception the voluminous ‘club’ type chairs are 
designed more for the relaxed business man than the 
restless intellectual. But new ground has been broken, 
successfully, by the interesting treatment given to 
map panels, notice boards, radio casings, and extra- 
neous office equipment such as coat cupboards, 
display shelves and drink cabinets. The interiors set 
a new style for offices, with almost more attention 
being paid to facilities for offering hospitality than to 
conventional business furniture. 
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Conference room 


The conference table consists of a 
circular centre-piece and three outer 
sections, 1. These curved segments may 
be placed round the room as bar tables. 
Each top section is covered in black hide 
and broadly lipped with ebonised 
mahogany. The geometrically arranged 
legs are of Honduras mahogany; four 
legs and three cross bars for each outer 
section, and three legs with three cross 
bars meeting in a tongued joint at the 
centre of the small circular section. 

All the legs are finished with silver 
anodised metal shoes. There is no 
special place for a chairman, and the 
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uniform ‘bucket’ type chairs of maho- 
gany with black hide have shaped backs 
following the curve of the table (see 
page 15). 

The ebonised wood storage unit with 
mahogany tambour fronts contains a 
radio, board room stationery, and deep 
shelves for storing bottles and glasses. 
A white plastic tray flap conceals the 
refreshments, 2. 


Reception room 


The elongated reception desk and 
nearby bookcase of Paroba wood have 
been designed to complement the recep- 
tion room furnishings, 5. The desk top 




















4 
3: Reception room chairs and magazine table. 
Designer: R. D. Russell. 

Maker: Ernest Joyce. 

Standard lights: Designers: Sir Hugh 
Casson, Misha Black and John Diamond 
Maker: Oswald Hollmann. 

4: Reception room pantry. 

Designers: Misha Black and John Diamond 
Stool. Designer: Nigel Walters 

Maker: Primavera 

5: Reception room desk and bookcase. 
Designers: Sir Hugh Casson, Misha Black 
and John Diamond. 

Maker: Martyn. 

6: Reception desk. 

Designers: Sir Hugh Casson, Misha Black 
and John Diamond. 

Maker: Martyn. 
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is covered in brown goat skin with a 
narrow gold banding and has a raised 
ebonised surround. The legs are set in 
from each end, the kneehole well being 
wide enough for two receptionists to be 
seated at the same time. There are deep 
drawers at each side and pull-out type- 
writer flaps covered in black hide, 6. 
The bookcase has open shelf space with 
pigeon-hole partitions, and is com- 
pletely ebonised inside. 

Some contemporary versions of ‘club’ 
armchairs, 3, have angular wing pieces, 
with brown goat skin cushions and 
turned brass toes. The occasional tables 
grouped together with these chairs and 
standard lights have tray-shaped ends 











7: London Director’s desk 
and chair. 

Designer: Robin Day. 
Maker: Hille. 


8: London Director’s office. 
Designers: Sir Hugh Casson 
and Misha Black. 

Radio and map unit. 

Maker: Harris & Sheldon. 
PYE radio. 

Pendant light. 

Maker: Troughton & Young. 
Easy chairs. 

Designers: Ward & Austin. 
Maker: H. & A. G. Alexander. 


9: London Director’s drink 
cupboard. 

Designers: Sir Hugh Casson 
and Misha Black. 

Maker: Harris & Sheldon. 
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of cherrywood, the main surface being 
covered in black hide with a decorative 
border of tooled gold stars. The legs are 
also covered in leather and end in brass 
toes. 

Behind the east wall is a narrow pantry 
complete with frying equipment, hot 
food cupboard, refrigerator, sinks, and 
storage cupboards for bottles, china and 
glassware for use at parties held in the 
reception room, 4. 


London director’s office 


This room has richly framed wall 
panelling and combines furniture from 
several different designers. It has the 
greatest ‘home-like’ quality of all the 
special offices: a possible result from the 
mixing of designers’ styles. The pedestal 
desk, made of Wych elm to match 
the wall panelling, is partly covered in 
grey hide, and the pedestal drawers are 
opened by pulling the grooved fronts, 7. 
The top of the slung pedestal provides 
open shelf space. The swivel desk chair 
with elbow-rest arms is graceful com- 
pared with most swivel chairs. It does 
away with the usual circular base rail, 
and the swivel mechanism is practically 
invisible, 10. It is covered in a shadow- 
black weave fabric. 

The settee and two matching chairs are : 
chosen from a standard range and are 
simply covered in a brown material, with 














10: Editorial Bureau Chief’s desk 
chair and typewriter table. 
Designer: Robin Day. 

Maker: Hille. 
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red and yellow cushions for contrast; 
the other two guest chairs are leather 
upholstered. The Wych elm magazine 
able has a tooled border of gold stars on 
he black hide top panel. The typing 
ible is covered in grey hide to match 
1e desk top. 

One wall carries a wide map and radio 
nit, three maps sliding on different 
rooves, with a notice board behind, 8. 
Che radio fitment panel is raffia covered. 

nderneath is a neat wall unit for storing 
ottles and glasses, 9. Across the oppo- 
te wall is a long cantilevered magazine 
ielf of Wych elm with ebonised wood 

runners, sleigh-shaped at each end. A 
picture by a contemporary artist will 
hang above the sofa. 


Editorial bureau chief’s 
office 


rhis room will strike the average office 
worker as light and airy, with a Euro- 
pean —if not transatlantic—flavour. The 
desk is the same as in the London 
Director’s office, but this time of walnut 
with an ash surround. The black swivel 
chair is so proportioned that the arms 
can swing round into the gap between 
desk top and pedestal drawers. A grey 
leather-topped typing table moves easily 
on ball castors. A large metal-framed 
map, radio and television unit, recessed 





and map unit 
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11: Editorial Bureau 
Chief's radio, television 


Designer: Robin Day. 
Maker: Harris & Sheldon. 
MURPHY radio & television 


12: Editorial secretary’s 
storage unit containing 
radio and television 
mechanism for above unit. 
Designer: Robin Day. 
Maker: Harris & Sheldon. 


in the walnut panelled wall, projects out 
into the office, behind which is a specially 
constructed casing to house the elec- 
tronic equipment, 11 and 12. A sliding 
panel screens either the radio or tele- 
vision fascia. Underneath is a marble 
display shelf for magazines. 

The room is partly divided by a 
walnut bookshelf fitment held by matt 
black steel angles. It has adjustable glass 
shelves, sliding door cupboards for 
drinks and glasses and tall pigeon-holes 
for magazines, 13. The back is covered 
in cork to serve as a notice board. The 
screened area of the room contains a 
rectangular conference table set on slim 
black steel legs, with polished black 
linoleum top edged in ash, 14. Round 
this, and stacked against the wall are 14 
chairs of a standard pattern originally 
designed for the Royal Festival Hall 
orchestra. They have walnut veneered 
ply backs and black and white check 
plastic seats. More seating is provided 
by two long settees against one window 
wall, with separate bases supported by 
black steel legs. They are covered in off- 
white textured material; the narrow 
backs being fixed to the wall and uphol- 
stered in a black weave. There is also a 
guest chair in walnut with a pre-formed 
back, and bright tomato-flame rough 
fabric covered seat. The window wall 
behind the desk has a low slatted wood 
bench with small squab cushions, with 






















13: Editorial Bureau Chief’s bookshelf fitment. 
Designer: Robin Day. 
Maker: Harris & Sheldon. 


14: Editorial Bureau Chief’s conference 
table and stacking chairs. 

Designer: Robin Day 

Makers: Hille, and Kingfisher. 
TYGAN seat fabric. 
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off white and tomato-flame coloured 
woven fabrics (see page 17). 


Life picture editor’s 
office 


The desk here is built on a vast scale, 
measuring seven and a half feet by three. 
The rather ungainly ‘piano’ legs are 
inset from each end, the overhang con- 
taining open drawer space (see page 17). 
The wood is Iroko and a black leather 
writing surface is let into the centre 
front. Behind it are beaded recesses for 
three specially shaped Iroko letter trays 
with cane bases, 16. The three drawer 
fronts have routered handles, one drawer 
being double width to hold large photo- 
graphs. The movable storage unit under 
one projecting desk end has four drawers 
opening to the desk side and a sliding- 
door cupboard for bottles and glasses 
on the other, 17. It can be used as an 
occasional table when necessary. The 
swivel desk chair is upholstered in black 
leather, and has Iroko legs, 15. The 
guest chair has some of the same 
characteristics but with orange-tan 
coloured leather. 

A large storage unit consisting of two 
rows of four drawers is fitted with metal 
telescopic runners to take files (see 
page 17). Routered handles are backed 
with anodised aluminium, leaving room 





for a coloured index card to be inserted. 
The drawer fronts are cellulosed white. 
The whole top area can be used as a 
working surface for laying out photo- 
graphs or copies of the magazines. Above 
is a combined map and notice board 
wall unit, with a clock set in the grey 
felt board. The settee is from a standard 
range but specially made to six feet in 
width. It has three foam rubber cushions 
and is upholstered in a_black-grey 
textured fabric. 


Dining room 


The wood used for both wall panelling 
and furniture is a light and silky, natural 
waxed yew. There are four dining tables, 
two large rectangular ones and two small- 
er square ones, 18. These can be placed 
end to end, ina shallow U shape, or indi- 
vidually. The tops are of unmatched yew 
veneers and the legs are finished with 
brass shoes. The 16 dining armchairs, 
also made of yew, are upholstered in 
olive drab leather. Both short walls of 
the dining room have yew fronted stor- 
age fittings. The dresser has a green 
marble serving shelf, closed cupboards 
and drawers, open shelves and indirectly 
lit top shelves with glass doors (see page 
19). The serving shelf on the opposite 
wall is of white marble with closed cup- 
boards underneath, a telephone recess 
lined in olive drab leather to the right, 


Designers: 
Designers: 


Designers: 


15: Life Picture Editor’s 
desk chair and type- 
writer table. 

Ward & Austin. 

Maker: Harris & Sheldon. 
16: Life Picture Editor’s 
letter trays. 

Ward & Austin. 

Maker: Harris & Sheldon. 
17: Life Picture Editor’s 
movable storage unit. 


Ward & Austin. 
Maker: Harris & Sheldon. 


and two clocks giving New York and 
London time. The wall here is faced 
with Connemara marble in unusual 
tones of green (see page 19). 


Dining anteroom 


The anteroom features a large map unit 
with indirectly lit display shelves, 
shallow drawers and deep bookshelves 
for specially bound copies of TIME, LIFE 
and FORTUNE (see page 18). Two pull- 
out flaps are covered in bright red 
leather, and there is a second telephone 
recess, with New York and London 
time clocks above, 19, as in the dining 
room. A broad partition unit, 20, allows 
visitors to go straight to the dining room 
from the corridor without passing 
through the main part of the anteroom. 
This unit, with a mirrored side-piece 
connecting it to the wall, serves as a 
sliding door coat cupboard on one side. 
The other side contains a radio, with 
notched wooden control knobs, and a 
marble lined drink cabinet, both faced 
in bright red leather; a refrigerated cup- 
board below, and glass fronted storage 
shelves above which are indirectly lit. 

An olive drab leather settee with 


specially low back and high seat can be 
used to seat extra dining guests. Button 
back armchairs are upholstered in an 
unusual indigo-peacock colour. These 
are rather ungraceful in shape, thickened 
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round the seat, with tapering tops and 
undulating ‘flipper’ arms. 


Kitchen, servery and 
staff rooms 


The long kitchen contains a large 
-frigerator, steamer, three ranges, deep 
at fryer, bain marie, potato peeler, 
iarble-topped preparation tables, a 
and washbasin, and vegetable storage 
irawers with open roller-stick bases (see 
age 53). The kitchen staff room has 
ore plaid covered stacking chairs and 
a plastic topped table. Tall narrow 
lockers, painted white with blue edging, 
tand in a recess against one wall (see 
page 53). The manageress’s room, 
which also contains the stores, has 
wooden slat shelves, space for a deep- 
freeze unit, and an insulated cupboard 
to take some 30 bottles of wine. 


Cafeteria 


Fifty-four people can be seated at a 
table-high bar, in banquette bays, or 
at a series of plastic topped tables (see 
page 19). Stacking chairs have specially 
designed green and red plaid plastic 
seat fabric which is also used on the 
laminated mahogany banquettes, 22. 
Low raffia covered panels screen the bar 
and the bay area. There is a long self- 
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18: Dining room 
tables and chairs. 
Designers: Leonard 
Manasseh & Partners. 
Maker: Story. 


19: Dining anteroom 
Settee. 

Designers: Leonard 
Manasseh & Partners. 
Maker: Story. 


20: Dining anteroom 
partition unit. 

Designers: Leonard 
Manasseh & Partners. 
Maker: Harris & Sheldon 
PYE radio. 























service counter, 21, both for hot food 
and cold, equipped with a special 
frosted shelf for displaying cold sweets 
and salads. There are cantilevered prep- 
aration shelves behind, also an ice-cream 
and a coffee machine. The mahogany 
cash desk, 23, at the end of the counter, 
has a laminated, bleached mahogany 
screen, proportioned to take a cash 
register if necessary. Removable cutlery 
trays are placed conveniently at the end 
of the tray rest, and behind these is a 
stand for tumblers which are filled from 
an ice-water tap operated from the 
kitchen. A special stand at the self- 
service counter dispenses trays. 


Terrace furniture 


There are special chairs and tables, 24, 
for use on the terraces surrounding the 
cafeteria, and outside the reception 
room. The rocking chairs have frames 
of white and graphite coloured stove- 
enamelled steel, with detachable cush- 
ions in dark green plastic. The arm- 
chairs are white-framed with formed 
plywood seats sprayed back, grey or 
yellow with weather resisting paint. 
The small nesting tables have solid teak 
tops and black stove-enamelled steel rod 
legs that form a handle above the top 
surface and end in neat brass ferrules. 
This furniture should look very bright 
and colourful against the grey terrace 
background. 





21: Cafeteria self-service counter. 
Designers: Sir Hugh Casson, Neville 
Conder and Patience Clifford. 
Maker: Benham. 


22: Cafeteria banquette. 

Designers: Sir Hugh Casson, Neville 
Conder and Patience Clifford. 
Maker: A. A. Pegram. 

TYGAN upholstery. 


23: Cafeteria cash desk. 

Designers: Sir Hugh Casson, Neville 
Conder and Patience Clifford. 
Maker: Benham. 


24: Terrace furniture. 
Designer and maker: Ernest Race. 
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FLOORS, WALLS and CEILINGS 


THE CHIEF IMPRESSION GAINED from the interiors is 
the unfamiliar richness and variety of the different 
woods that panel the walls. Here wood is combined 
with various marbles and a different texture altogether 
is introduced by the use of leather on tables and 
chairs, and this occurs again in the reception area, on 
the wall, ceiling panel and doors. 

The uniform windows allow for partition changing 
and ‘open planning’ at any given point. Most of the 
special offices have two complete external walls with 
a regular arrangement of sash windows, together with 
projecting structural piers. Attempts to alter or 
disguise these features have been made by changing 
curtain lengths and including window seats or steps. 
Some heating and ventilation equipment has been 
incorporated behind the suspended ceilings, and a 
feature has been made of different ceiling levels for 
different working areas. The specially designed rooms 
and executives’ offices have curtains and carpets which 
depend mainly on colour or texture for their effect. 
Only the floral carpets and stage-proportioned 
‘column’ curtains in the reception room and the wall 
hanging in the third floor lift foyer, are patterned. 

The colour of the main corridor core wall is a com- 
bination of Adam gold and violent bronze-yellow of 
majolica tone with glossy black doors and skirtings, 
and white architraves. The facing walls are of dark 
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The Reception room ceiling 
is white-ribbed in brick bond, 
conforming to the rectangu- 
lar theme already set by 
marble floors and panelled 
walls. 


1: Reception room ceiling 
light panel detail. 
Designer: R. Y. Goodden. 
Maker: Martyn. 








eggshell green, sky blue, laurel or fir greens and 
occasional splashes of tomato-flame. A change of tone 
is given by relatively large banks of mahogany per- 
manent partition panels, cupboard doors and splay- 
topped skirtings. Movable steel partitions are grey and 
external walls are blue-grey in two tones. The photo- 
graphic darkroom has a bright chrome main wall to re- 
lieve the necessarily dark printing and developing bays. 

Most ceilings have white acoustic-tiles; the floors 
have cork tiles, with linoleum, terrazzo or SEMASTIC 
tiles for extra hard wear. Marble is used in the main 
reception area and parquet for the dance floor, 
though the latter is normally concealed by one of the 
floral carpets. The cafeteria has a suspended strip of 
ceiling decorated with a frivolous and amusing line 
and colour cartoon relating to the good things of life, 
food and wine. 














Conference room 
The Conference Rocm is panelled in 
Tasmanian blackwood with a _ hard- 
wood board floor of Queensland black- 
bean surrounding the dark blue-green 
carpet which is fitted into a brass- 
edged well. One wall consists of ceiling- 
high sliding door panels, lined with 
sweet-smelling cedar, which open to 
reveal a cork display or projection area. 
A pleasant detail here is the light switch 
treatment, 6. A suspended window seat 
of dark greenish-black Serpentine mar- 
ble makes the uniform window walls 
more interesting and provides extra 
seating capacity. White voile, dark green 
corded fabric curtains and squab 
cushions have been chosen. The atmos- 
phere is rather sombre, but suitable for 
conferences, bringing dignity rather 
than boredom to the board room. 
Reception area 

The whole of the reception area is 
panelled with rectangular strips of 
Paroba inlaid with ebony, or Derbydene 
marble, except for a short wall of ‘linen- 
fold’ mahogany. The black leather and 
brass staircase balustrade decoration sets 
the style for the reception foyer which 
has a black hide and mahogany coat cup- 
board and complementary swing doors, 
8 and 9, using black hide and mahogany. 
The richest decoration here is the six 
foot, slung ceiling light panel reaching 
half-way across the room. Its black hide 
under-surface has a formal pattern of 
brass studs, with light reflecting both up 
and down, 1 (see also page 40). It is of 
such ornamental strength that it over- 
shadows the leather wall map covering 
one entire wall (see page 21). World 
communication routes and radio stations 
are represented by gold or black tooling 
and inlaid kangaroo strips on this Niger- 
ian Morocco map, which consists of 36 
panels, each a yard square, 4. To show 
these communications in unbroken lines 
a modified oblique Mercator projector 
was devised. Opposite, a decorative clock 
based on an armillary sphere is assyme- 
trically placed against a large expanse of 
Paroba panelling (see page 21). An Ash- 
burton marble faced balcony stretches 
high up, across the inner wall. 

Most ceilings are covered with foot 
square acoustic tiles, though for special 
rooms the tiles are double length, 2. 
Rectangular wall panels of Wych elm in 
the London Director’s office are out- 
lined by recessed strips of ebonised 
wood with a gold leaf coach-line down 
the centre. In contrast to this rich 
framing, the textile colours are simple; 
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bottle green repp curtains on one side, 
grey-green the other, a dark seaweed 
carpet, dark brown easy chairs and sofa, 
and black desk chair. The structural 
column in the outer corner here has been 
accepted as a definite part of the room, 
instead of being disguised by a wooden 
window soffit, as in the Life Picture 
Editor’s office. The cantilevered maga- 
zine shelf, of Wych elm with ebonised 
wood runners and stove enamelled steel 
supports, conforms to the black and 
golden tan colour scheme. 

The Editorial Bureau Chief’s room is 
panelled in walnut, with furnishings in 
black, white and grey tones except foracid 
yellow curtains and isolated cushions of 
tomato-flame colour. It has been difficult 
to create a sense of space when as many 











The conference room doorway and angles are 
mirrored, making the room appear to continue 
far beyond these points. 

Designer: H. T. Cadbury-Brown. 

Maker: Harris & Sheldon. 


6: Conference room switch treatment. 
Designer: H. T. Cadbury-Brown. 


7: Life Picture Editor’s switch treatment. 
Designers: Ward & Austin. 


as 14 people have to be seated for editorial 
conferences. A false ceiling, containing 
hot air inlets and spot lights, defines the 
conference area and follows along the 
radio, television and map unit wall. 

A matt black paint is used for the 
stove enamelled steel legs supporting all 
the furniture, black linoleum covers the 
conference table, a black weave fabric on 
swivel chair and fixed settee backs, black 
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2: London Director's ceiling. 
Designers: Sir Hugh Casson and 
Misha Black. CELOTEX acoustic tiles. 


3: Editorial Bureau Chief's ceiling. 
Designer: Robin Day. 


Section of communications wall map. 
i J. Beresford-Evans. 
ngorski & Sutcliffe. 


5: Marble-faced post box in main hall. 
Designer: Michael Rosenauer. 

Metal work: Morris Singer. 

Marble work: Fennings. 


Reception foyer coat cupboard. 
Designers: Sir Hugh Casson and 
Misha Black. 

Maker: Martyn. 


9: Reception foyer swing doors. 


Designers: Sir Hugh Casson and 
Misha Black. 
Maker: Martyn. 




















10: Cafeteria ceiling canopy. 
Designers: Sir Hugh Casson, Neville 
Ward and Patience Clifford. 
WARERITE strip decoration: 

Oliver Cox. 


and white check plastic seating on the 
single stacking chairs. The tone changes 
to clerical grey for the carpet, off white on 
settees, and white plastic, or cork, facings 
for the sliding cupboard doors along one 
entire wall. Contrary to the London 
Director’s office the wall treatments here 
appear more as a simple frame for the 
furnishings than a rich setting. 

The Life Picture Editor’s office is 
panelled in Iroko, a rich wood of a 
yellower tone than mahogany. The 
matchboard panelled doors are flush and 
smooth with slightly projecting archi- 
traves. A heating duct column in the 
outer corner has been disguised by in- 
corporating it with a wooden soffit 
stretching across one window wall. 
Colour and pattern are introduced by 
venetian blinds, textured yellow-green 
curtains, olive drab carpet, orange-tan 
leather guest chairs, black sofa and 
desk chair and white faced filing units. 
The wood treatment is extremely neat, 
even to the light switch detail, 7. 

—" 

Dining room 

The private dining room is intended 
to have that extra touch which raises it 
from the ranks of the outside restaurant 
and at the same time avoids the club 
atmosphere. Silky and light-toned yew 
is used extensively for dressers, cup- 
boards, doors and furniture. The win- 
dow wall has continuous yellow-bronze 
velvet curtains, falling onto a projecting 
white marble step. Greens are every- 
where — dark seaweed for the carpet and 
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11: Rest Room cubicle. 
Designers: DRU. 
EVERGLAZE curtains. 
CELOTEX acoustic tiles. 
Merchant Adventurers’ light. 


olive drab for the leather on chairs, door 
and telephone recess. A surprisingly 
bright hunter green fabric covers the 
exhibition wall sliding door panels, and 
Connemara marble in muted greens 
faces one end wall. The false ceiling is 
bounded on two sides by indirect 
lighting louvres. Even the fixing screws 
for marble panels are of brass — to match 
the door handles, pushplates, kickplates 
and heating grilles. The anteroom, used 
as an informal bar, has comprehensive 
display and storage units of yew, this 
time set off by bright red leather cup- 
board facings, a black tulip carpet and 
curtains of bright moss colour on one 
wall with grey-green on the other. 
Leather upholstery is olive drab and an 
indigo-peacock colour. The false ceiling 
over the bar partition unit incorporates 
spot lights, hot air inlets and has a 
wooden underside. 

The lift foyers become progressively 
smaller on each succeeding storey, and 
the sixth floor has a low slung mahogany 
ceiling section with indirect lights re- 
flecting upwards, and down through 
diagonal slits. This is meant to prepare 
visitors for the long, low canopy in the 
cafeteria which defines the self-service 
area and continues over the banquette 
bays. Its undersurface of laminated 
plastic sheeting incorporates a lively and 
colourful strip cartoon relating broadly 
to food and drink. An arrow, 10, indi- 
cates which way to turn on entering the 
cafeteria, while a manuscript essay into 
British style Damon Runyon is set out 




















12: Rest Room. 
Designers: DRU. 

Whitehead bed cover and curtains. 
Race chair. Merchant Adventurers’ 
light. Templeton rug. 


in the shape of a bottle: “Wor ever you 
got in that there botil e said. . . clappin 
it to is gapin mouth an takin of a gaspy 
great suckin gulp like as if is stummick 
was on fire... .” Venetian blinds span 
the windows, and neutral coloured 
linoleum covers the floor. Although the 
cafeteria has been designed with a light 
touch, it has not ignored the basic needs 
of a self-service establishment. 

Also on the sixth floor are separate 
rest rooms for men and women. Here 
are three divans with green and white 
woven fabric covers, brown chintz 
dormitory curtains on rails suspended 
from the ceiling by elegant white rods, 
11, white voile window curtains and ice- 
blue repp curtains lined with yellow, 12. 


Curtains 
The fabric-covered pelmet has been 
discarded and most curtains are hung 
from shallow wooden boxes. The 84 feet 
wide reception room ‘column’ curtains, 
inspired by a masonic emblem in an 
old type book, are hand-printed with 
lino blocks made from a photographic 
enlargement of the original drawing, 14. 
The large pillars (11 of them, 16 feet 
high), are printed in black on an un- 
bleached width of material, the ten 
half-size ones in grey on a bleached 
white background. Three yellow bands 
span the entire width across the bases 
of both column rows and along the top 
of the alternating Ionic and Corinthian 
capitals, and green garlands are wound 
round the pillars themselves. The whole 
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‘ffect is of a double perspective, for 
vithin each row the columns appear to 
ecede to points indicated by the 
urning of their bases. Horizontal 
extures in the fabric prevent the cur- 
iins from looking too rigid. 

The yellow-gold main staircase cur- 
ins also have a bold textural quality 
nd make a welcome splash of colour 
1 the formal marble hall. A geometrical 
esign using gold thread produces an 
teresting surface for the 100 yards of 
voven cotton fabric here. 

The second floor lift foyer has been 

ed for promotion material displayed 
schind glass in a specially designed 

vahogany framing that incorporates a 
lock and a direction board. The display 
s backed in a grey and white weave 
material. The equivalent foyer on the 
third floor has a very crisp mosaic 
design fabric using black and strong 
pink on a neutral background, hung 
from ceiling to floor, 13. This breaks 
up what would have been an uninterest- 
ing expanse of corridor wall (right). 











Carpets 

The reception room carpets show the 
Rp contemporary treatment applied to a 
1 traditional flower border and central 
j motif pattern. Their prevailing moss 
e green colour has to be compared with 


t the black outlined ‘column’ curtains 
s with yellow bandings and green garlands 
on a natural ground. 
e Venetian blinds are to be found on all 
e e windows facing south and west, from 
e where it is expected the sun will shine in 
Z summer time. These blinds contribute 
d their own pattern to the offices, and their 
, tapes are the only rust coloured things to 
= be found in the building. Later on, when 
2. the terrace is in use, there will be exter- 


ior sunblinds stretching out from the 

wide span of the reception room French 
n window wall, introducing a private gar- 
1g den atmosphere with the Henry Moore 
et sculptural screen, terraced greenery and 
S, high wooden baffle to screen the neigh- 
in bouring building. 


I 
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13: Third floor foyer wall-hanging. 
Designer: Edward Bawden. 
Maker: Heal. Ernest Race table and chair. 


14: Printing the reception room ‘column’ 
curtains. 


Printer: Michael O’Connell. 




















VENTILATION 
and 
HEATING 


THE HEATING AND VENTILATION SYSTEM 
for the building has been most carefully 
planned, and much of its potential success 
is due to the fact that both architect and 
interior designers appear to have con- 
sulted the heating experts from the earliest 
moment. The architect has allowed, in his 
structural pattern, for the necessary ducts 
and pipes, and the interior designers have 
disguised or emphasised according to 
their schemes the various beams, columns, 
grilles and gratings that carry, let in and 
extract the treated air. 

The Time-Lite area is heated to 70°F, 
the customary level for American offices. 
The main heating system is by radiant 
panels in the external walls and the inner 
core wall round the stairs and lifts, which 
takes care of losses through the building 
fabric and half an airchange per hour. 
This is augmented by hot air let into the 
rooms at a high level, combined with an 
extract system to remove the stale air. 
The hot air system gives three airchanges 
and the extract removes one and a half, 
producing a total effect of two airchanges 
per hour. 

The heating system is fired through two 
boilers of 14 sections each, using oil- 
burning units. All zones in the building 
are controlled from the boiler room, 
through compensators operated by a 
three-way mixing valve. A centrifugal fan 
in the seventh floor heating plant room 
draws fresh air from a louvred inlet 
through a special filter bank and an air 
heater. The temperature is automatically 
controlled. An axial flow pattern extract 
fan is also housed in this plant room. 

In summer time a ventilation system 
will be operated, using the intake and 
extract systems without the air heater 
battery. 
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The dining room has a heating coil installed I 
inside the eight-inch marble step which lies 

along the external wall; brass vents allow the 

hot air into the room. 

Designers: Leonard Manasseh & Partners. 
Maker: Dunham. 


1: General office area. 
PLENUM heating inlet. 





2: Dining anteroom heating panel. 
Designers: Leonard Manasseh & Partners. 


3: Cafeteria heating panel. 
Ideal RAYRAD 35. 


Ideal RAYRAD 35. 
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4: Conference room extract. 
Designer: 
H. T. Cadbury-Brown. 


Ventilation 


{he varying shaped vents for extract- 
ng air at low level in walls and doors 
nake an interesting collection of pat- 
terns, and in themselves add to the 
decorative value of each room. The 
extra large ‘prison bars’ in the confer- 
ence room conceal an important feature 
of this room, 4. Because of its possible 
use by many people at large conferences, 
six airchanges per hour are introduced 
here, and when the air temperature rises 
above a certain degree the heating 
circuit is automatically closed by means 
of a modulating valve. This controls the 
convected heat, which is_ installed, 
through a duct stat, in the extract duct. 

The two-storey reception room has 


7: Reception room low-level extract. 
Designers: Sir Hugh Casson and 
Misha Black. 





Heating 


Special areas throughout the building 
have necessitated different heating or 
air extract arrangements. The sixth floor 
has higher rating radiant panels, working 
partly through convected heat, to offset 
roof heat losses. Unlike the general 
radiant panels, those in the cafeteria 
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5: London Director’s door extract. 
Designers: Sir Hugh Casson and 


Misha Black 


both floor and ceiling heating panels, 
and additional hot air is blown in from 
the base of the west wall, under the 
leather communications map. Stale air 
is extracted at the opposite end of the 
room, where a series of grilles above the 
skirting serve as decoration as well as 
ventilation. The flush door to the pantry 
is almost invisible here and the three 
grilles at its base are false, but are in- 
cluded to keep the continuity of line, 7. 

The extract from the kitchen is carried 
through special holes in the corridor 
wall, and the low ceiling over the coffee 
machine at the self-service counter in 
the cafeteria has an extra strong extract. 

The office room doors provide an 
interesting variety of ventilation pat- 
terns. The London Director’s door of 


8: General office doors extract. 
Designers: DRU. 
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have vents to allow for the cxtra heat 
inlet, 3. The dining anteroom has 
treated the same convector element in 
decorative manner, 2. 

A convector element is also used for 


the Editorial Bureau Chief’s room, 
where two end-to-end settees would 
have prevented the radiant wall panels 


from being effective. Hot air blows up 
from horizontal grilles behind the fixed 





6: Life Picture Editor's 
Designers: Ward & Austin. 


























door 


extract. 


Wych elm veneer has a series of hori- 
zontal vents, §. The Life Picture 
Editor’s room has neat round holes cut 
precisely in the centre of the match- 
board panelled door, 6. Some general 
office doors have chrome finished kick- 
plates incorporating criss-cross vents, 8. 
Steel partition doors have three separate 
groups of hooded vents, 9, while the 
permanent partition walls use similar 
metal grilles to those of the heating 
inlets (see 3). All the special rooms have 
positive air extracts. The stale air which 
is drawn into the corridor is then ex- 
tracted through certain of the corridor 
ceiling light fittings which have specially 
constructed louvres for sucking in the 
air and dispersing it into the central well 
area (see page 41). 


9: General office partition doors extract. 
Designers: DRU. 
Maker: 


Sankey Sheldon 





settee backs, and vertical grilles at 
skirting level. A baseboard convector 
element placed under the marble slab 
window seat heats the conference room. 
Some of the special rooms receive hot 
air through the suspended ceiling coves. 
General offices receive hot air through 
vents high up in the corridor partitions, 
which are fed from the corridor ceiling 
ducts, I 
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LIGHTING 


AS FAR AS POSSIBLE lighting has been treated as an 
integral part of the interior design of the building, 
and not as a series of essential but unrelated details. 
This is particularly noticeable in the reception area 
where most of the illumination is not so much indirect 
as all-pervading, and part of the architecture itself. 

The practical side has not been overlooked; where 
corridor walls are painted in dark colours, partly for 
effect and partly for lasting qualities, the lights are 
strong and placed to reflect on to the darker areas. 
False ceilings, which house air extract ducts and extra 
heating equipment, also incorporate indirect lighting 
with notable effect. The ordered arrangement of 
ceiling fittings in the general office areas gives such an 


overall strength of light that no one, wherever his 
desk is placed, should have to complain of bad 
lighting. The only area which is not too well served is 
on the second floor corridor where filing cabinets are 
in use. The lights here are not helpful to the filing 
system, though it must be remembered that it was 
never the designers’ intention that the corridors should 
be used as working areas. 

Great care has been taken to make full use of stan- 
dard fittings where suitable, and to avoid designing 
special lights except where they are required for par- 
ticular rooms or purposes. These have been reconciled 
one with the other so that the general effect is har- 
monious rather than disturbing. 


RIGHT: Main entrance hall. The visitor is greeted by nearly one hundred lights, patterning the ceiling of the main lift foyer and the 
Time-Life entrance area. These are specially designed to produce a concentration of light downwards as well as to diffuse it widely 
across the ceiling, avoiding the dim glow or isolated pools of light which generally result from the use of ceiling fittings. 


Designers: Sir Hugh Casson, Misha Black and Anthony Juer. Maker: Anthony Juer. 


1: General office ceilings. 2: Washrooms. 
Designer: Paul Boissevain. Maker: Merchant Adventurers. 


I 2 
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3: Third floor lift foyer. 


4: First floor corridor lobby. 5: Staircase landings. 
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Stock designs 


Although there are many original and unusual lights to be seen, 
perhaps the most outstanding feature of the lighting is the repeated 
use of a standard pendant fitting known as the ‘inverted brandy 
glass’. This bulging shape, slightly Victorian in feeling, manages to 
look thoroughly contemporary when covered with a wide reflector 
shade, 1. It is used in rhythmic formation in the general office areas, 
and in the larger open offices makes an extremely pleasant pattern 
when seen as a concentration of lights. The brandy glass globe is 
used without the reflector in the washrooms, 2, and appears in 
miniature (looking rather too much as if it contained a gas mantle 
instead of a bulb) in a small corridor lobby, q. 

The kitchen staff rooms, photographic dark rooms and cupboard 
interiors have half-dome ceiling lights of opal glass, and on the 
staircase landings these are made more important by the addition of 
a large reflector shade, §. The third floor lift foyer continues the 
same style but a smaller central light with an upturned, dark bowi 
has been fitted, 3. This seems a particularly successful version of 
the large ceiling type and gives plenty of light without any glare. 
The kitchen area itself necessitated using a water-proof type of wall 
and ceiling light, 9. It is a pity that decoration and shape here are 
fussy and have no particular connection with the purpose of the 
light. 

The rest rooms have adjustable wall lights near the divan beds 
see page 34). A bell-shaped wall light hangs from a projecting 
fitting and directs a strong light downwards onto the machines in 
the teleprinter room, 7. 


In the Life Picture Editor’s office prismatic lens porthole ceiling 
lights are recessed into the wooden window reveal, 6. The con- 
ference room projection screen area is lit by three adjustable acorn- 
shaded lights suspended from the ceiling, 8. 

The cafeteria is mainly lit by a series of standard melon-shaped 
opal glass pendants with open bases that give extra down light and, 
incidentally, make bulb changing easy (see page 18). 
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ée Picture Editor’s ceiling light 
signer: Paul Boissevain. 
Maker: Merchant Adventurers. 


Conference room projection lights. 


Maker: Courtney Pope. 
8 


Teleprinter room wall lights. 
Designer: Paul Boissevain 
Maker: Merchant Adventurers. 


Kitchen area lights. 
Maker: Coughtrie. 
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Special designs 


The two-storey reception room with 
its rich but sombre marble, Paroba 
panelling and large communications 
map of brown Nigerian Morocco, needs 
a concentration of light that cannot be 
provided by the occasional ceiling 
pendant or fluorescent tube. The ebon- 
ised wood dropped pelmet of the 
‘column’ curtains conceals tuo rows of 
fluorescent tubes with special reflectors. 
These throw light evenly over the 
curtains, 20 feet deep, and horizontally 
across the ceiling (see page 20). The 
balcony wall has two pairs of unusual 
light brackets with winged metal 
reflectors; black side against the wall, 
white facing outwards. The bulbs are 
concealed behind dark green pleated 
silk shades pinched in by brass rings, 10. 
The balcony itself has ebonised louvre 
lights, set low down in the wall, 16. 
Several floor standards light the inde- 
pendent groups of tables and chairs: 
these have rather ungraceful drum- 
shaped shades in dark green pleated 
silk, which sit uneasily on the slender 
black standards (see page 25). Additional 
light is provided at both ends of the 
room by high-powered adjustable 
louvred ceiling lights. Fluorescent tubes 
are used for the main staircase curtains, 
reflecting light downwards, brightly and 
evenly. Three pendant fittings in the 
reception foyer send out strong light in 
converging arcs, both to the staircase 
curtains and back towards the lifts, 11. 
Their elongated, upturned reflector 
bowls are not entirely in keeping with 
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the rest of the reception area decoration. 
The Ben Nicholson abstract mural is 
brilliantly lit by means of optical pro- 
jectors concealed in the marble staircase 
wall. The ‘Weather Window’ spherical 
map is also lit by projector lights. The 
projector cap (one of the deepest brass 
spinnings ever made), contains a spheri- 
cal mirror and strong projector bulb. 
The wide top reflector has some 40 holes 
for light filters, to correspond with the 
place-names marked on the map. 
Different coloured filters play onto these 
names, according to a weather code 
explained in an information panel 
below (see page 54). 

The recessed lights in the Editorial 
Bureau Chief’s false ceiling have spiral 
louvres to prevent too intense or isolated 
a beam from being directed on to the 
small conference table. The rest of the 
room is lit indirectly from the coved 
ceiling, and the desk uses a far-reaching 
flexible metal light with a slender acorn- 
shaped shade (see page 17). 

The London Director’s louvred 
ceiling lights are circular, with diagonal 
strip perforations on the sides for both 
decoration and light value, 13. A drum- 
shaped rise and fall ceiling pendant with 
a dark green pleated silk shade, the 
bulbs masked by a flat plastic sheet, 
serves the map and radio unit and small 
drink cupboard (see page 16). There is 
also a picture light on one wall, and an 
awkward top-heavy desk light with a 
green silk shade, 17. 

The Life Picture Editor’s desk is lit 
by an outsize, but nevertheless decora- 
tive, rise and fall ceiling pendant with a 












Reception room. This large panel, suspended from 
the ceiling, is covered in black hide and has a 
formal pattern of brass studs, matching the stair 
banisters. Fluorescent tubes throw light upwards 
over a large area of the ceiling as well as downwards 
through the inset bell-shaped PERSPEX shades. The de- 
coration seems to be in the style of very rich bookbind- 
ing, although it was inspired by African native « 
Decoration: R. Y. Goodden. 

Maker: Martyn. 


10: Reception area wall lights. 

Designers: Sir Hugh Casson, Misha Black and 
John Diamond. 

Maker: Oswald Hollmann. 


11: Reception foyer pendant lights. 

Designers: Sir Hugh Casson, Misha Black and 
Ellis Miles. 

Makers: Oswald Hollmann and Anthony Juer. 
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2: Editorial Bureau Chief’s ceiling lights. 
Yesigners: Robin Day and John Reid. 
faker: George Forrest. 





13: London Director’s ceiling lights. 


Designers: Sir Hugh Casson and Misha Black. 


Maker: Oswald Hollmann. 





14: General corridor ceilings. 
Designers: Alexander Gibson and Norman 
Whicheloe. Maker: Oswald Hollmann. 





15: Cafeteria banquette bay lights. 

Designers: Sir Hugh Casson, Neville Conder 
and Patience Clifford 

Maker: Oswald Hollmann, 


16: Reception room balcony low-level lights. 
Designer: John Diamond. 
Maker: Martyn. 





wide, shallow reflector, 19. It is a change 
to see such an opulently large fitting 
used for this purpose, and it would seem 
to be just as effective as the more usual 
skeletal type of adjustable light that has 
for so long reigned over the office desk. 

The cafeteria banquette bays have 
specially designed ‘jockey-cap’ wall 
fittings; the exaggerated peak giving a 
comparatively wide diffusion of light, 15. 

The dining room has a suspended 
light reflector running from the ante- 
room door to the servery entrance 
opposite, and indirect lighting along two 
sides of the ceiling from behind long 
white louvres (see page 19). The ante- 
room combines indirect cold cathode 
tube lighting with porthole lights let 
into the wooden section of the false 
ceiling (see page 18). 

The conference room has a series of 
ceiling lights with circling louvres and 
these, unlike most standard fittings 
which show below the ceiling, were 
specially designed to lie flush. Six are 
arranged in a circle above the conference 
table, and 15 more line the outer edges 
of the ceiling. The window walls have 
four lights each, supported by long 
metal rods set into the marble window 
seat, 18. The prismatic glass reflectors 
with ‘pinked’ edges shine directly up into 
the outer ceiling spot lights, which in 
turn reflect the light down again. 

The corridors have specially designed 
rectangular louvred lights fitted close to 
the ceiling, some of which incorporate 
ventilation extracts, 14. These make a 
pleasant, continuous pattern down and 
along the corridors, the long side of the 
rectangle always running east to west. 
They are placed near to the inner core 
wall which is painted darker than the 
facing office partitions, and needs 
brighter lighting. 
































18: Conference room window wall lights. 
Designer: H. T. Cadbury-Brown 
Maker: Harris & Sheldon. 
HOLOPHANE reflectors. 





19: Life Picture Editor’s pendant light. 
Adaptation of fittings by Merchant 
Adventurers and GEC 


17: London Director’s desk light 


Designers: Sir Hugh Casson, Misha Black 


and John Diamond. 
Maker: Troughton & Young. 

















DOOR 


and 


DRAWER 
HANDLES 


IT IS A CURIOUS FACT that however disinterested a client may 
be in the subject of door and drawer handles, if the finished 
article is not exactly to his liking it may affect his attitude to a 
whole room. Most people enter and leave a room, open and 
shut cupboards or drawers a hundred times a day. To do this 
in comfort is essential, but handles that are both easy to use 
and an attractive feature of the room are not often to be 
found. There are, unfortunately, very few well-designed 
standard door handles and locks available on the market, with 
the result that the custom-made job is always expensive and 
sometimes a little self-conscious in its individualism. The Time 
& Life Building provides a commendable variety of styles, both 
in shape and material. The more conventional handles on 
the inner core corridor and terrace doors are a little dis- 
appointing by comparison. 

Even the most superficial search will reveal examples of the 
following types: the round cup recess, router, groove and flush 
push-plate, the simple lever, metal rod and projecting lozenge. 
There should be a continuity between the various handles 
within a room, and if this has not always been achieved, an 
effort has definitely been made by the designers to relate their 
handle and lock shapes to the surfaces on to which they will 
be fixed, especially where the doors are matchboard panelled. 


The Time & Life Building main entrance doors are of 
ARMOURPLATE glass with large steel push-plates on both 
sides. These are winged out to give a better pushing angle, 
and are executed on a massive scale to suit the wide door- 
way and nickel bronze sculptured ‘Symbol of Communi- 
cations’ above. 

Designer: Michael Rosenauer. STABRITE steel handles. 
Maker: Morris Singer. 








Room doors 


A particuiarly successful door handle is to be found in the 
Life Picture Editor’s office, where the handle itself has a very 
elegant, tapering form and the keyhole fits exactly into one 
of the slender panel grooves, 2. The other two special offices 
both have standard shaped lever handles with separate escut- 
cheons. The Editorial Bureau Chief’s is set on an ebonised 
panel let into the rather wide boards of the door, with a nearby 
light switch plaque in black-bronze finish. The differently 
proportioned rectangles, contrasting materials and colours 
here are distracting and do not help to co-ordinate the ap- 
pearance of the wall as a whole, 3. The London Director’s 
handle is black-bronze finished, looking well with the rich 
black and gold panelling lines, but its placing in relation to 
these is not entirely happy, 4. 

A satin-chrome finished lever handle and escutcheon are 
used for the sixth floor general rooms, §. It is pleasant to 
use and, on consideration, better looking than the standard 
handle of the same type used throughout the rest of the 
general offices, 6. The rooms with terrace doors have lever 
handles with somewhat meaningless decoration, 7. It is a 
pity that these do not conform to the good standard patterns 
in use elsewhere in the building. Only one designer (in the 
dining and anteroom) has changed them for others more in 
keeping with his door and drawer furniture (see page 36). 


2: Life Picture Editor’s 
office, satin brass handle. 
Maker: James Gibbons. 


3: Editorial Bureau Chief’s 
office, silver anodised 
handle. 

Maker: James Gibbons. 
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black-bronze handle. 


Maker: James Gibbons. 


Sixth floor general 
rooms, chrome satin 
handle. 

Maker: Dryad. 


General offices, silver 
anodised handle. 
Modified by DRU. 


Maker: James Gibbons. 


Terrace doors, bronze 
metal alloy handle. 
Maker: Comyn Ching. 


Reception foyer swing doors, wood 
handles with leather insert. 
Designers: Sir Hugh Casson and 
Misha Black. 

Maker: Martyn. 


Swing doors 


The Georgian-wired swing 
doors, leading from the highly 
decorated reception foyer to 
the sober corridor of the gen- 
eral offices, have handles of 
vast proportions with black 
leather centre pieces match- 
ing the middle panels of the 
otherwise glass doors. Seen in- 
dependently these handles are 
almost too exaggerated in the 
manner of African decorative 
art, but taken in conjunction 
with the studded leather 
balustrade patterns and the 
preponderance of the sur- 
rounding Paroba panelling and 
marble, they are in keeping 
with the darkly rich scheme, 8. 

Overlooking the reception 
room is a narrow, Paroba 
panelled balcony backed by 
flush swing doors which are 
practically concealed, except 
for four small peep windows, 
and these have flush push- 
plates decorated with three 
slender strips of wood, 10. 
The reverse side of the doors 
has the wider openings of the 
four peep windows accentua- 
ted by dark framing and two 
ebonised rectangular handles 
decorated with fine reeding. 
They are projected to give an 
easy pull-grip, 12. 

The same handles are used 
on the several swing doors 
found in the corridors which, 
to comply with fire regula- 
tions, are of plate glass. These 
large push or pull handles do 
much to offset the dullness of 
too large an expanse of glass. 














This reeded rectangle of 
ebonised wood is repeated 
elsewhere in the corridors as a 
flush push-plate on single 
swing doors. 


The dining anteroom has 
double swing doors of match- 
board panelled yew, with 
large brass pull handles 
slightly splayed away from 
each other, giving plenty of 
hand room. The rose fixings 
are well proportioned to the 
width of the panelling, 9. The 
same type is repeated on the 
sliding panel doors along one 
of the dining room walls. 
Both dining room and ante- 
room use brass exclusively for 
all handles, push-plates, kick- 
plates, heating grilles and 
fixing screws. This results in 
a happily co-ordinated effect 
between the two rooms. 

The cafeteria ARMOURPLATE 
glass doors have chunky, 
square push-plates of matt 
black steel, placed at hip 
level. The fixing rods extend 
across the width of each door 
forming a stark, horizontal 
frame pattern which is not 
sufficiently related to its con- 
text, II. 

A standard type of metal 
rod pull handle is used for the 
staircase side of the inner core 
corridor, 13. The reverse side 
has plain bronze metal alloy 
push-plates and dark brown 
plastic kickplates, neither of 
which makes a notable im- 
pression against the glossy 
black painted doors. 


9: Dining anteroom swing 
doors, brass pull handles. 
Maker: Dryad. 


Reception room balcony 
swing doors, bronze metal 
alloy push-plates 

with wood strips. 
Designers: Sir Hugh 
Casson and Misha Black. 
Maker: Martyn. 


Cafeteria swing doors, 
stove enamelled steel 
push-plates. 

Designers: Sir Hugh 
Casson, Neville Conder 
and Patience Clifford. 
Maker: Harris & Sheldon. 


Second floor foyer swing 
doors, ebonised wood 
push-plates. 

Designers: Misha Black 
and Alexander Gibson 
Maker: Martyn. 


General staircase swing 
doors, bronze metal alloy 
pull handles. 

Maker: Comyn Ching. 











14: London Director’s map panel, 
cellulosed black steel and wood 
groove handle. Designers: Sir 
Hugh Casson and Misha Black. 
Maker: Harris & Sheldon. 


15: Dining room dresser sliding 

doors, glass grooves. 

Designers: Leonard Manasseh& Partners. 
Maker: Harris & Sheldon. 


16: Conference room sliding 17: Editorial Bureau Chief’s 
doors, brass and leather cup handles. sliding doors, silver anodised 
Designer: H. T. Cadbury-Brown. grooves. 

Maker: Harris & Sheldon. Maker: James Gibbons. 


18: Reception foyer visitors’ coat 


Sliding panels 


Map panels in the London Director’s office are worked by 
groove handles inset at one side only, 14. It would be 
advisable to have hand grips or grooves at both sides on all 
wall map units, otherwise the maps will become finger- 
marked. Dining and anteroom display cupboards have 
shallow scooped grooves in the glass doors themselves, 15. 
Ceiling high sliding doors in front of the projection area in 
the conference room have neat, recessed cup handles edged 
in brass and backed with black leather, 16. The same type 
appears on the dining anteroom coat cupboard, and on a 
smaller scale on the Editorial Bureau Chief’s partition fit- 
ment. A flat-rimmed and slightly attenuated slot handle is 
used for the sliding cupboard doors along one wall in the 
same room, 17. 

Metal hooded finger-tip pull handles on some general 
office filing and storage cabinets are neat, projecting less than 
the usual metal rod type, and are infinitely better looking 
than the liquorice sticks which blossom out, for no apparent 
reason, on certain of the units. 


19: Dining room dresser, 


Miscellaneous 


The large coat cupboard outside the conference room has 
protruding wooden knob handles shaped like a half-lemon, 
set on metal stalks fixed into deep cup recesses; the concave 
backs being lined with black leather, circular edges and rims 
are of brass. In practice these handles are uncomfortable to 
use, there being not enough finger space behind the knobs, 
although chey would appear to be very much projected. 
One almost expects to pull them and hear a bagatelle ball 
shooting around inside the cupboard, 18. 

Simple brass spring handles are used on the dining room 
dresser drawers, and acorn pull handles for the cupboards, 
19, drawers and terrace doors in the dining room and ante- 
room. A brass groove fitting with additional finger space 
continuing on behind the Linen-fold panelling is adequate 
and effective on the ‘Weather Window’ gear room door, 20. 

Both desk drawers and the eight-drawer filing unit in the 
Life Picture Editor’s room have routered handles. The filing 
drawer backplate is recessed enough to allow for an index 
card to be inserted, 21. 


20: Weather Window gear room, 
brass door handle. 

Designers: Sir Hugh Casson 
and Misha Black. 

Maker: Martyn. 


: Life Picture Editor’s filing 

rawers, routered handle with 
anodised aluminium backplate. 
Designers: Ward & Austin. 
Maker: Harris & Sheldon. 





cupboard, wood handle with leather 
and brass cup. Designers: Sir 
Hugh Casson and Misha Black. 
Maker: Martyn. 


brass cupboard handles. 
Maker: Dryad. 


<j 





































lef’s 
sed 


10n, 
cave 
rims 
le to 
obs, 
ted. 
ball 


oom 
irds, 
inte- 
pace 
juate 
, 20. 
n the 
filing 
ndex 


Ss filing 






















and small 
equipment 


‘THE NEW LEVER HOUSE BUILDING in New York 
is 24 storeys high and houses 1,200 employees. 
An automatic mail conveyor rushes the mail to 
its correct destination on every floor and no desk 
is more than 25 feet from any window. The new 
Time & Life Building is not so ambitious, 
having only seven storeys and accommodating 
some 200 people who depend upon itinerant 
office boys for their mail room errands. But there 
are advantages — no desk need be more than a 
generous ten feet from the fresh air and bright 
lights of London. 

A thorough survey was made of the standard 
office furniture and equipment on the market, 
and after ascertaining the needs of the various 
staff departments many well known designs were 
selected and in a few cases special equipment 
was designed. In all cases the general office 
furniture has been bought to last. Desks, swivel 
and upright office chairs, mobile filing and 
storage units, telephone and typewriter tables 
are all made of metal. A softer touch is provided 
by the mahogany topped tables, and wing easy 
chairs. The furniture is solid looking, but has 
been colourfully treated, the chairs being up- 
holstered in a burgundy repp or dark brown 
material, the desks, small tables, library steps, 
and hatches being covered in deep blue lino- 
leum. 

All the metal furniture is sprayed light or dark 
grey. The proverbial ‘orphanage green’ of pre- 
war Offices has now been ousted by ‘pigeon and 
pewter’; this may yet be superseded by Ray- 
mond Loewy’s ‘Lever House beige’. 
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GENERAL OFFICE FURNITURE 



































Executive’s office. Executives without specially designed offices have 


plain, textured curtains in a bright acid yellow or sky blue, walls of 
dark chocolate, grey, yellow or white according to choice, and a 
square of carpet with a small triangular motif of grey on grey. 


Designers: DRU (Alexander Gibson). 

RONEO desk, telephone table. LEABANK swivel chair. Ernest Race 
chairs. ESAVIAN table. BESTLITE desk light. David Whitehead 
curtains. SUNUMINIUM blinds. 


I: LEFT: Outgoing mail fitting. 
Designers: DRU (Alexander Gibson). 
Maker: Westminster Joinery. 





Stainless steel inset posting boxes for Paris 
and New York outgoing mail. 








3: General office. Designers: DRU. 
RONEO desk. LEABANK swivel chair. DRU typing table made by F. W. Clifford. 


Designers: DRU (Alexander Gibson and 
Frank Briggs). 
Maker: Cowtan & Cox. 


| | { 4: Sheet metal! letter trays. 


6: SCEPTRE telephone book stand. 
Lettering designers: DRU (Austin Frazer). 
Maker: Cowtan & Cc 








5: General office. Designers: DRU. 
RONEO telephone table, stationery holder. ESAVIAN table. Ernest Race chair. 
Acorn & Lumium waste-paper basket. 


Design: 
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The mail room, an important place 
n a magazine office, has a specially 
lesigned ‘outgoing mail’ unit which is 
pen both to the room itself and to the 
orridor, 1. It makes decorative use of 
nahogany, and the working counter top 
s covered in deep blue linoleum. The 
»igeon-hole signboards are well lettered 
n lime on dark fir green for the various 
iepartments; these colours being re- 
versed for the airmail, foreign and inland 
nail indicators. 

A cork-lined mahogany baffle now 
creens the working counter from the 
tainless steel Paris and New York 
posting boxes, 2. This would appear to 
»e a highly efficient unit, well propor- 
ioned, and a good example of inte'li- 
gently designed office equipment. 


Office desks 


Industrial psychologists advocate a 
pale colour for desk tops so as to avoid 
glare from white paper, but the average 
office worker has to contend with in- 
delible ink stains and is more likely to 
appreciate a colour that will not always 
look dirty (should the desk ever be clear 
enough to show its surface). A pleasant 
deep blue linoleum, edged in black, is 
used for desk tops here. All the desk 
pedestals contain drawers and pull-out 
flaps with glass trays to protect schedules 
or reference lists. Some pedestals con- 
tain a typewriter which is raised to 
typing level by a hand-operated mecha- 
nism and rests on the pedestal door 
itself. Staff who preferred to have more 
drawer space have been given separate 
typing tables, blue-topped to match the 
desks. All the desk chairs are of the 
swivel type, with arms and deeper 
cushioning according to office grade, 3. 

No satisfactory letter tray being found 
from stock, one was specially designed 
of sheet metal sprayed grey, with side 
perforations, rounded ends and four 
indentations to prevent it from slipping. 
It is large enough to take copies of 
LIFE magazine, 4. 

Both the general office tables and 
chairs have metal legs, the table tops and 
drawers being of mahogany. One type of 
telephone table has a blue linoleum top 
with upstanding black rim to prevent 
pencils or papers from slipping off. 
Many of the staff have taken out the 
special stationery ‘tidies’ from their desk 
drawers, ostensibly to give themselves 
more storage space, and use them slung 
onto table or desk ends for loose papers 
or page proofs, 5. It might be worth 
marketing these separately, with rubber 
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7: ROLSTORE mobile bookshelves. 


8: RANDALRAK filing and storage unit. 





9: RONEO filing units. 
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suction pads to give a good grip. At the 
moment they are apt to slide off from 
table tops, as they are only shaped for 
use horizontally in drawers. 

Special telephone book stands move 
easily on rubber castors, 6. The books 
are held in stiff covers with well chosen 
letter plaques on the back. Individual 
books are turned upwards when needed 
and the open covers are then supported 
by the remaining three books. 

Mobile metal bookshelves are com- 
bined with static mahogany ones in the 
editorial library, 7. The sliding shelves 
are arranged with a full back row, and 
one less unit in all succeeding rows so 
that every shelf is accessible by moving 
the front units from one side to another 
along their special tracks. They are well 
balanced, even the heavily loaded ones 
sliding at a hand’s touch. 


oye ° 
Filing units 

Some filing and storage units combine 
cupboards, filing drawers and glass- 
fronted shelves, 8. These have two sets 
of ‘cut corners’ to hold classification 
labels for each drawer, but in many 
cases these are badly cast and it is im- 
possible to insert the card labels. Com- 
pared with most standard filing units 
this type is very light, partly due to the 
open-based drawers. But these have 
their disadvantages, as nothing can be 
stored in them unless placed between the 
folders held by the side runners. A bad 
shot when filing will send the papers 
on to the floor. 

The circulation department demands 
a large amount of index and filing units 
of widely differing proportions, 9. 

Outside the executives’ offices there 
are sectional chairs clamped together to 
form long settees. These are mahogany 
framed and their foam rubber loose 
cushions are upholstered in apple green 
woven fabric, 10. 

Special hooks are fixed to the doors 
of offices concerned with teleprinter 
messages. The long paper cannot slip 
off the serrated spikes which are set at 
an upward angle to their fixing plates, 
11. A deep recess between an office 
partition and the inner corridor has been 
matchboard panelled in mahogany and 
fitted with hooks for use as an extra coat 
hanging compartment, 12. 

The inner core of the building is com- 
pactly planned to contain the area, 
three lifts, independent ‘scissor’ stair- 
cases, men’s and women’s washrooms, 
pantries, coat and storage cupboards, 
drinking fountains, electric fuse boxes, 
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: Teleprinter message hooks. 
Designers: DRU. 
Universal Metal Furring 
and Lathing. 


10: Corridor sectional settees. 
Designer: Robin Day. 
Maker: Hille. 


fire hydrant equipment and Post Office 
letter chutes. 

The corridor outer walls serve many 
uses. They incorporate mahogany- 


13: Corridor coat cupboards. 
Designers: DRU (Alexander Gibson 
and Gunther Hoffstead) 

Maker: Hoiland & Hannen and 
Cubitts. 


12: Corridor recess for hanging coats. 
Designers: DRU. 
Dryad hooks 


fronted coat, stationery or general 
storage cupboards, 13, public telephone 
booths and permanent partitions 
screening the ‘open-planning’ areas. 
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Clocks 


\ standard electric clock, 4, is let into 
1e wall at convenient points in the 
eneral office areas and lift foyers. The 
ame type appears with a black rim in 
1e London Director’s office, and with 
a specially designed black face, blue and 
ellow hands, and white ‘stick’ hour 
ndicators in the Editorial Bureau 
Chief’s office, 3. 

The reception recom wall clock, 1, 
s_ half-allegorical, half-heraldic, with 
Father Time, a lion and an American 
eagle in gilded carved wood and a brass 


1: Reception room wall clock. 
Designers: The Ironside brothers. 


2: Reception room balustrade decoration. 
Designer: R. Y. Goodden. 
Maker: Haskins. 


3: Editorial Bureau Chief’s wall clock. 
Designer: Robin Day. 
Maker: Gent. 
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4: Lift foyer clock and direction board. 
Designers: DRU. Clock designer: Jack 
Baume clock. Howe. 

Maker: Gent. 


5: Stair landing plaque. 
Designer: Austin Frazer. 





OTHER ITEMS 


star as supporters. The silvered brass 
clock face itself is placed, off-centre, ona 
black-bronze finished, brass armillary 
sphere. The ‘path of the sun from Cancer 
to Capricorn’ bears engraved signs of the 
Zodiac. 


Brass and leather decoration 


The reception area balustrade, 2, is 
richly decorated with turned brass studs 
and lacquered brass frets on black cow- 
hide. The Honduras mahogany hand- 
rail is also covered in black hide, the 
uprights are of dull-finished metal. 

















Lettering 


The Bruton Street main entrance 
facade has plaques of Kirkstone West- 
moreland green slate indicating ‘Time 
& Life Building’. The inner doorway 
architrave of Derbydene marble has 
*‘Time-Life’ in fretted Roman letters 
filled with PERSPEX and lit from behind 
see page 23). Stair-landing and corridor 
plaques are of Honduras mahogany with 
inlaid Roman letters in ivory plastic, §. 
Special room door titles and the incom- 
ing and outgoing mail units are lettered 
in Bold Grotesque; all the rooms are 
numbered in white on black domed oval 
wood plaques (see page §0). 

Numerals and lettering throughout 
the building are correlated in design, and 
attention has been paid to the surfaces 
and materials onto which the lettering 
has to be placed. 
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6: Cafeteria tableware. 
Crockery and pepper mill. 
Supplier: W. Page. 

Salt and mustard bowls. 
Supplier: Primavera. Fug, 
and tumblers. Suppliers: 
Goode, Heal. Plastic tray. 
Supplier: Peter Jones. 
NEW ENGLISH cutlery and 
flatware. Maker: Mappin 
& Webb. Coffee cup and 
saucer. Maker: 
Wedgwood. MELIOR 
coffee-pot. WHITEFRIARS 
ashtray. 


7: Stoneware ashtray. 
Designers and makers: 
Lucie Rie and 

Hans Coper. 


9, 10: Dining room tea 
service and plate. Design 
adapted by Leonard 
Manasseh & Partners. 
Maker: Wedgwood. 




























8: Dining room cutlery 


and flatware. Maker: 
Waring & Gillow. 





Tableware 


White crockery was chosen for the cafe- 
teria as it looked well on the light blue 
plastic table tops, 6. Coffee cups and 
saucers are traditional Willow pattern, 
and the pepper, salt and mustard con- 
tainers are brown wood, and pottery. 
The cutlery and flatware are of contem- 
porary design with three short prongs on 
the fork and flat splayed handles, but 
they are unreasonably heavy and the 
handles, particularly of the spoons, are 
sharp-edged. The short wide drinking 
giass isa welcome change from the usual 
narrow tumbler found in cafeterias. 
The executives’ dining room has a 
special dinner and tea service, 9 and 10. 
The central motif has been adapted 
from an old Bewick print of an eagle, 
and is carried out in tones of grey on a 
white ground, with a narrow gold edge 
border. The cutlery and flatware here is 
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isappointing in design, the knife blades 
nd fork prongs being long and heavy 
mpared with the handles. T L appears, 

a monogram on the handles, in a 
eely drawn copper plate type which 
ads equally well either way up, 8, and 
wer. This monogram may be used for 
ther purposes in the building. 


\shtrays 


he extra large stoneware ashtrays, 7, 
rranged round the reception area, were 
rvecially designed for their setting. 
They are black-green in colour, with 
sraffito decoration. Their loose inserts 
can be lifted out to empty the rubbish, 
r refill the bowls with sand. Cigarettes 
will fall through into the sand from 
wherever they are thrown. It is hoped 
that such large and prominent ashtrays 
will discourage people from grinding 
their cigarettes out on the carpets. 


11: Lift stool. Waygood-Otis. 


12: Vegetable storage drawers. 
Maker: Benham. 


13: Cafeteria service trolley. 
Maker: Benham. 


14: Kitchen staff lockers. 
Designers: Sir Hugh Casson, 
Neville Conder and Patience 
Clifford. 

Maker: A. A. Pegram. 


15: Reception room trolley. 
Designers: Misha Black and 
John Diamond 

Maker: A. Arden. 
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Smaller ashtrays of the same matcrial 
are used on the reception desk and 
occasional tables. They are slightly 
curved up on two sides to form a shovel 
shape. The conference room has large 
circular glass ashtrays with rounded up- 
turned rims. Elsewhere the executives use 
thick glass ashtrays from Sweden, with 
triangular indentations, and the general 
offices are liberally supplied with round 
glass British ones, flat-topped to hold a 
cigarette. 


Trolleys and kitchen 
equipment 


A special trolley for use at parties in the 
reception room is kept in the small ad- 
joining pantry, 1§. It is made of matt 
black stove-enamelled steel, with a dark 
marble shelf and brown leather handle. 
The large service trolley, 13, in the cafe- 





teria has specially deep containers for 
holding used cutlery, which can be 
placed directly in the sink ready for 
washing-up. 

Vegetable drawers, 12, have open 
bases of loose wooden rollers, allowing 
the air to circulate and making it easy to 
handle the stored vegetables. Tall 
narrow lockers in the kitchen staff room 
are painted white with blue edging, and 
fill a shallow recess in one wall, 14. 


Lifts 


The three lifts are indentical, the steel 
cars being cellulosed in anchovy colour. 
The collapsible side seat has a marble 
patterned rubber insert in the circular 
seat, 11. There are ventilation grilles top 
and bottom, and indirect lights in the 
coved ceiling. The lift used for freight 
has protective curtains hung round the 
walls. 






































Tropical plant window 


The plants in this window are lit by two 
small optical projectors contained in the 
false ceiling, 16. Heating panels lie 
behind the marble sides. The inner glass 
plate slides back into the wall, allowing 
the plant trays to be brought out for 
maintenance. The leaves are silhouetted 
from the interior viewpoint in the day- 
time, and the hall lights frame them 
when seen from outside. 


Weather window 


The weather window, 17, has been con- 
ceived as a simple and decorative means 
of conveying accurate meteorological 
information to the public. Temperature, 
humidity and sunshine, wind direction 
and speed are recorded direct from the 
roof itself on separate instruments and 
dials. Barometric pressure is recorded, 
a week at a time, on a_ barograph 
instrument. 





A screen of concave section shows an 
incised outline map of the British Isles 
and Western Europe, reaching up to 
Iceland, with the names of 40 towns 
marked and weather ships in touch with 
Dunstable. A special projector con- 
tained in a deep brass spun casing has 
40 light filters corresponding to the 
place names, and different colours are 
projected according to a predetermined 
weather code, explained in a key below. 
The weather forecasting story is set out 
in a plate glass display case, with a 
movable panel which is altered twice 
daily according to information received 
from the Air Ministry. 


16: Tropical plant window. 
Designers: Sir Hugh Casson and 
Misha Black. 

West End Flower House plants. 


17: Weather window. 

signers: James Cubitt & Partners. 
Typography: Clifford Hatts. 
Maker: F. W. Clifford. 
Negretti & Zambra instruments. 
Newton projector. 
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/ESIGNERS 
STIN, FRANK, Fsia_ Life Picture Editor’s 


ffice 
KER, IAN, ARIBA, AA.Dip! Dining and 
interoom 
\WDEN, EDWARD, CBE, ARA, RDI, ARCA 
Third floor foyer curtain 
RESFORD-EVANS, J., MsSIA_ Leather 
communications map 
ACK, MISHA, OBE, FSIA M.Inst.RA (DRU) 
Reception area, London Director’s office, 
general areas 
RIDGWATER & SHEPHEARD Terrace 
garden 
BRIGGS, FRANK, ArRIBA (DRU) General areas 
BRUCKLAND, JOHN, Arisa (DRU) General 


ireas 
BRYAN-BRYAN, Miss GRACE, arIBA_ Re- 
ception room wall clock 
\DBURY-BROWN, H. T., Arisa Confer- 
ence room 
ASSON, SIR HUGH, RDI, MA, FRIBA, FSIA 
( o-ordinating designer for the interiors, recep- 
tion area, London Director’s office, cafeteria, 
servery and kitchen 
CLARKE, GEOFFREY, arca Metal sculpture 
CLARKE, Mrs GEOFFREY Metal sculpture 
CLIBBON, SHEILA, ariBa (pRU) General 


areas 

CLIFFORD, PATIENCE, akriBa,_ AA.Dipl 
Cafeteria, servery and kitchen 

CONDER, NEVILLE, arpa, AA.Dipl, MSIA 
Cafeteria, servery and kitchen 

COPER, HANS Stoneware ashtrays 

COX, OLIVER, aAriIBA, AA.Dipl Cafeteria 
canopy cartoons 

CUBITT, JAMES & PART NERS Weather 


DAY, ROBIN, arca, FSIA_ Editorial Bureau 


ce 
DESIGN RESEARCH UNIT General areas 
DIAMOND, JOHN, B.arch, ARIBA (DRU) Re- 
ception area 
DUNN, ROBIN, arpa, pip.aArch Cafeteria, 
servery and kitchen 
FERNS, RONALD Reception room carpet 
FINCH, R. W., ARIBA Conference room 
FRAZER, AUSTIN, MsIA (DRU) Lettering 
GIBSON, ALEXANDER, Arisa, AA.Dipl (DRL 
General areas 
GOODDEN, R. Y., RDI, ARIBA, FSIA_ Brass and 
leather decoration, reception room 
GRAY, PETER, B.arch, ARIBA Weather Win- 


dow 

HATTS, CLIFFORD, arca, MsIA Weather 
Window typography 

HENRION, F. H. K., MBE, FsIA ‘Column’ 
curtains, reception room 

HODGSON, IAN Reception room chairs and 


tables 

HOFFSTEAD, os NTHER, MsiIA (DRU) Cor- 
ridor coat cupboards. 

IRONSIDE, C HRISTOPHE R, MSIA_ Recep- 
tion room wall clock 

IRONSIDE, ROBIN Reception room clock 

JUER, ANTHONY Projector and _ special 
lights in reception area 

LAMBERT, MAURICE, ra Metal sculpture 
over main entrance 

MANASSEH, LEONARD, risa, Aa.pipl 
Dining and anteroom 

MAXWELL, MARGARET su.arch, ARIBA 
Terrace garden 

MAXWELL, ROBERT,  ariBa London 
Director’s office 

MILES, ELLIS, area (pru) Reception area, 
brass and leather decoration 

MOORE, HENRY, Hon. FRcA_ Exterior sculp- 
tured stone screen, and maquette in hall 

NICHOLSON, BEN Reception area mural 

O’CONNELL, MICHAEL, sia _ Printing of 
‘column’ curtains 

RIE, LUCIE Stoneware ashtrays 

ROSENAUER, MICHAEL, Fripa, aia Archi- 
tect of building 

RUSSELL, R. D., RDI, Fsta’_ Reception room 
chairs and tables 

SHEPHEARD, PETER, B.arch, ARIBA, AMT?I, 
ILA, Terrace garden 

SULLIVAN, OLIVE Furnishing consultant 

FURNER, EDGAR Tooling of map 

WARD, NEVILLE, b.arch, ARIBA, FSIA 
Life Picture Editor’s office 

WARD, MARY, B.arch, AariBa Life Picture 
Editor’s office 

WHICHELOE, NORMAN, arIBA (DRL Gen- 
eral areas 


Listed below are the designers, contractors, 


TIME & LIFE BUILDI NG manufacturers and suppliers whose work 


appears in the foregoing pages. 


CONTRACTORS 


ENGINEERING SERVICE INSTALLA- 
TIONS LTD Drainage, plumbing, elec- 
trical installation 

HARRIS & SHELDON LTD Interior 
panelling and decoration 

HEAL’S CONTRACTS LTD Curtains, up- 
holstery, furniture, glassware 

ak AND & HANNEN AND CUBITTS 

LTD General contractors 

IMHOPF’S LTD Radio and television instal- 
lation 

THE LETTERING CENTRE All lettering 

LIBERTY & CO LTD Wedgwood china 

MAPLE & CO LTD Curtains, upholstery, 
storage, removal, laying carpets 

TAYLOR & MARR LTD Reception room 
carpet 

YOUNG, AUSTEN & YOUNG LTD 
Heating, hot water and ventilation installation 


MANUFACTURERS AND 
SUPPLIERS 


ACORN & LUMIUM SALES LTD Waste- 
paper baskets 

ACROW (ENGINEERS) LTD Steel furniture 

ADVANCE LINEN SERVICES LTD 
Washroom fittings 

ALEXANDER, i. & A. G. & CO LTD 
Furniture 

ARDEN, A. & CO LTD Trolley 

ASPREY & CO LTD Blotter 

AVERY & CO LTD Venetian blinds 

BAUME & CO LTD Clocks 

BELL, JOHN, & CROYDEN Washroom fittings 

BELLING & CO LTD Pantry equipment 

BENHAM & SONS LTD Kitchen equipment, 
LOWERATOR tray dispenser 

BEST & LLOYD LTD Desk lights 

BINNS, A. J. LTD Door furniture 

BIRD, A. J. LTD Steel furniture 

BLACKERS OF STALYBRIDGE Metal 
sculpture materials 

BOTT, R. E. . | LTD Water coolers and 
condensing u 

BOURNE, JOSEPH & SONS LTD Cafeteria 
casseroles 

BRITISH OXYGEN CO Metal sculpture 
materials 

BROADS MANUFACTURING CQ Wash- 
room fittings 

CHANCE BROS LTD Glass windows in 
washrooms 

CHUBB & SONS LTD Strong room equip- 


ment 

CLIFFORD, FRANK W. LTD Office fittings 

COCKADE LTD Reception room wall clock 

COLES, ARTHUR LTD Textiles 

COMYN CHING & CO LONDON) LTD 
Door furniture 

CONNOLLY BROS CURRIERS) LTD 
Leather 

CORINTHIAN BRONZE CO LTD Metal 
sculpture, castings 

COUGHTRIE, J. & G. LTD Light fittings 

COURTNEY POPE (ELECTRICAL) LTD 
Light fittings 

COWTAN & COX LTD Steel furniture 

CULLUM, HORACE W. & CO LTD 
Acoustic tiles 

DIESPEKER & CO LTD Tile and terrazzo 
floors 

DRYAD METAL WORKS LTD Door 
furniture 

DUNHAM, C. A. & CO LTD Convectors 

DUNLOP RUBBER CO LTD DwNLOPILLo 
and flooring 

EDUCATIONAL SUPPLY ASSOCIATION 
LTD Office furniture 

ELGOOD, E. J. LTD Cork tiles 

FENNING & CO LTD Marble work 

FORD, T. B. LTD Blotters 

FORREST, GEORGE & SON LTD Light 
fittings 

FOT HE RGILL & HARVEY LTD tTyGan 
uy 

FURSE, - J. & CO LTD Curtain tracks 

GENE RALELEC TRICCO LTD Light fitting 

GENERAL MOTORS LTD FRIGIDAIRE 

GENT & CO LTD Clocks 

GIBBONS, JAMES LTD Door furniture 

GOODE & CO (LONDON) LTD Glassware 

HANDFORD GREATREX & CO LTD 
Leather and tooling 

HARVEY’S, K. OFFICE EQUIPMENT 
Steel furniture 

HASKINS LTD Decorative metal work 

HETLE oe JAMES, & CO LTD Washroom 
fitting 

HILLE, ’s. & CO LTD Furniture 


HOLLMANN, OSWALD Light fittings 

HOLOPHANE LTD Light reflectors 

HOLOPLAST LTD Washroom partitions 

HORROCKSES CREWDSON & CO LTD 
Textiles 

HUNT & WINTERBOTHAM Textiles 

IDEAL BOILERS & RADIATORS LTD 
Heating equipment 

ILFORD LTD Darkroom fittings 

JOYCE, ERNEST Furniture 

~ STONE PAINT & VARNISH CO LTD 


KINGFISHE R LTD Furniture 

KODAK LTD _ Darkroom fittings 

LEABANK CHAIRS LTD Steel furniture 

LEWIS, JOHN & CO LTD Linoleum 

LIGHTFOOT REFRIGERATION CO LTD 
Water coolers and condensing unit 

LLOYD & ORR LTD Steel furniture 

LOFTUS, W. R. LTD Glassware 

LONGS OF BATH Joinery 

LUCERNA HANDWEAVERS Textiles 

MACKAY, HUGH & CO LTD Carpet 

MALLINSON, WILLIAM, & SONS Wood 
veneers and flooring 

MAPPIN & WEBB LTD Cutlery and flatware 

MARBLE DECORATIONS LTD Marble 


work 

MARCO REFRIGERATION LTD Pantry 
refrigerator 

MARTYN, H. H. & CO LTD Panelling and 
decoration 

MELCOFPOT LTD MeEtior coffee pots 

MERCH ANT ADVENTURERS LTD Light 
fittings 

METAL SHELVING (INDUSTRIAL) LTD 
Steel furniture 

MORRIS SINGER CO LTD Decorative 
metalwork 

NAIRN, MICHAEL & CO LTD Linoleum 

NEGRETTI & ZAMBRA LTD Meteoro- 
logical instruments 

NEWTON & CO LTD Weather Window 
projector 

NORTH THAMES GAS BOARD Gas 
installation 

PAGE, WILLIAM & CO LTD Cafeteria 
crockery 

PARKINS (WALL TILING) LTD Tiling 

PEGRAM, ANDREW A., LTD Furniture 

PERCHERON, H. A. Textiles 

PETER JONES LTD Cafeteria trays 

PRIMAVERA (LONDON) LTD Textiles, 
pantry stool, ashtrays 

PRYKE & PALMER LTD Door furniture 

PYE LT D Radio and television sets 

RACE, YEST, LTD Furniture 

N SALRAK LTD Steel furniture 

REGIONAL MANUFACTURING CO LTD 
Kitchen and pantry fittings 

ROBERTS,ALFREDG.,LTD Door furniture 

ROCKWELD OF CROYDON Metal sculp- 
ture materials 

RONEO LTD Steel furniture 

SANGORSKI & SUTCLIFFE Leather and 
tooling 

SANKE 5 SHELDON LTD Metal partitions 

SANT STURGESS LTD Darkroom sinks 

SC ed a R,BERNARD Plantholders 

SEMTEX LTD Linoleum tiles 

SHANKS & CO LTD Sanitary fittings 

SISSON & CO LTD Sinks 

SOUTH LONDON DECORATORS LTD 
Decoration 

SOUTHALLS BIRMINGHAM LTD 
Washroom fittin 

STANFORD, EDW ARD, LTD Maps 

STOCKWELL, S. J..& CO LTD Carpet 

STORY & CO LTD Furniture 

TEMPLETON, JAMES, & CO LTD Carpet 

THERMOS (1925) LTD THeERMos flasks 

TIBOR LTD Textiles 

TROUGHTON & YOUNG (LIGHTING 
LTD Light fittings 

UNIVERSAL METAL FURRING & LATH- 
ING CO LTD Door furniture 

VENESTA LTD Kitchen and pantry fittings 

WARERITE LTD Cafeteria canopy panels 

WARING & GILLOW LTD Cutlery and 






feo) 





flatware 
WAYGOOD-OTIS LTD Passenger lifts 
WEDGWOOD & SONS LTD China 
WESSE - GUILD LTD Kitchen and pantry 
fitting 
WEST e ND FLOWER HOUSE LTD Plants 
WESTMINSTER JOINERY LTD Joinery 
WHITEHEAD, DAVID, LTD Textiles 
WHITEHEAD, J.,& SONS LTD Marble 
work 
WILLIAMS & WILLIAMS LTD Windows 
WILTON ROYAL CARPET FACTORY 
LTD Carpets 














News in brief 


DIA exhibition 


‘Register Your Choice’, an exhibition organ- 
ised by the Design and Industries Associa- 
tion, is now on show at Charing Cross under- 
ground station until March 21. Two rooms 
of equal area are shown, one furnished in a 
contemporary manner and the other with 
furnishings that are proved popular 
favourites. The cost of each is identical and 
members of the public are asked to state 
their choice on voting slips which are pro- 
vided for a secret ballot. 


British design at Toronto 
In association with the CoID, the Board of 


Trade is investigating the possibility of 
organising, at the Canadian National Ex- 


hibition in Toronto next August, a display of 


consumer goods illustrating contemporary 
British design in Coronation year. 


Competition for art students 

Prizes of 100, 50 and 25 guineas with 50 
prizes of ten guineas each are offered by 
The Bowater Paper Corporation Ltd in a 


competition to illustrate ‘The versatility of 


paper and its importance in the world 
today’. The competition is open to students 
attending art schools in the United King- 
dom. 


RCA fabrics at Manchester 


An exhibition of woven cottons designed 
by students of the Royal College of Art is 
being held at the new showroom of the 
Cotton Board, Colour Design and Style 
Centre, 19 York Street, Manchester 2. 


We very much regret that on page 32 of our 
January issue the item entitled ‘This furni- 
ture is news’ (Designs from five countries 
was incorrectly ascribed to HOUSF AND 
GARDEN, New York, April 1952, when in fact 
it was quoted from the British magazine 
HOUSE & GARDEN published by Condé 
Nast Publications Ltd. We regret that the 
registered trade name was given as HOUSE 
AND GARDEN and not HOUSE & GARDEN. 





New RCA appointments 


Sir Hugh Casson has been appointed 
Professor of the Department of Interior 
Design at the Royal College of Art. This 
Department was established under the 
direction of Sir Hugh Casson in 1951 and 
will now take over the work of the School 
of Architecture, which will be closed. In 
its place a non-teaching Chair, to be known 
as the Lethaby Chair of Architecture, will 
be established, to which Professor Basil 
Ward has been appointed its first occupant. 


Coronation furnishing tour 


A travelling exhibition of contemporary 
furnishings, organised by the CoID, will 
tour retail stores in eight British towns and 
cities during Coronation Year. The exhi- 
bition, which opened on January 26 at 
Lewis’s Ltd. Birmingham, is now at Leeds 
and will later visit stores in Manchester, 
Hull, Norwich, Croydon and Bristol. 





DESIGN 


SUBSCRIPTION RATES: 25s a year, post free, 
from the Circulation Manager, DESIGN, or 
2s a copy from newsagents or booksellers. 





New light fittings 


The PEGASUS, one of the nex 
temporary light fittings designed by F. M. 
Barnicot for Falk, Stadelmann & Co Ltd. 
The three curved ‘saucers’ which both reflect 


range of con- 


and transmit light are made of PERSPEX, 
and the top sections of the satin brass ‘cups’ 
can be removed for wiring and re-lamping. 
This fitting has been included in a selective 
exhibition of current British industrial design 
which will be one of the main features of the 
United Kingdom Pavilion at the Rhodes 
Centenary Celebrations at Bulawayo, South- 
ern Rhodesia, in Fune 1953. The exhibition 
has been organised by the British Council 
with the assistance of the CoID and other 
organisations. A wide range of exhibits will be 
shown. 





The quick brown fox jumps over the lazy dog * 


The quick frown box jumps over the dazy log 


The quick frown jox bumps over the logy daz 


The frick bown quox dumps over je thagy loz 


Free thick quown box thumps over le dazy jog 


* Benham the printers get it right first time 


BENHAM AND COMPANY 
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LIMITED, 


PRINTERS, 


COLCHESTER 


“Getting it right” involves not ac- 
curacy merely, but that complete fit- 
ness to purpose which results from 
careful design, expert typography, 
and the work of the skilled crafts- 
man. These factors operate at Culver 
Street, Colchester, where print is 
designed and produced for most 
purposes. Our London address is 
50 Fitzroy Street W1 Euston 8807 
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Time & Life Building 


NEW BOND STREET 
LONDON: W:°1 





Architect 


Contractors: 

Michael Rosenauer, F.R.I.B.A. Tasmanian Blackwood Panelling in the Conference Room Holland, Hannen & Cubitts Ltd. 

Co-ordinator for Interior Design Sub-Contractor for Specialist Joinery : 
n i. ry-Br -R.1.B.A. 

Sir Hugh Casson, R.D.I., M.A., F.R.I.B.A. Designed by H. T. Cadbury-Brown, A.R.1.B.A Harris and Sheldon Ltd. 


The interior panelling treatments were chosen from 


our stocks of selected hardwoods and veneers. 


WILLIAM 


MALLINSON 


& SONS LTD. 


TIMBER AND VENEER MERCHANTS AND PLYWOOD MANUFACTURERS 


130-150 HACKNEY ROAD 
Telephone: Shoreditch 7654 (10 lines). LONDON: €E°:2 Telegrams: ‘‘Almoner "’ London 
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CLASSIFIED 


advertisements 


Rates: 6d per word (minimum, 10s). Box number, 1s extra 





DESIGN ADVICE SERVICE 


MANUFACTURERS requiring the services of designers, whether 
for staff positions or in a consultant capacity, are in- 
vited to apply to the Design Advice Section, CoID, for a 
short list of designers suitable to their particular purposes, 
which should be explained in some detail. This service is gratis 
and incurs no obligation. 





SITUATIONS VACANT 


EXPERT MODEL MAKER required, with ability to produce 
original ideas and able to letter and to make simple rigid 
and folding boxes. Box 47, DESIGN, Tilbury House, Petty 
France, London swt. 
ok * * 

BOX DESIGNER for Rigid Box Factory. Must know box trade 
and be able to design Fancy Boxes for Chocolates, Cosmetics, 
etc. Trades. Permanent post. Write in first instance giving 
experience and age. 0917 Wm. Porteous & Co, Glasgow. 





SITUATION WANTED 


QUALIFIED MOTOR BODY DESIGN-ENGINEER, conversant all 
phases of design for quantity production, seeks interesting 
opportunity or position which offers scope. Advertiser is a 
skilled wood and metal worker, versatile, and aesthetically 
conscious, with several years industrial design experience. 
Box 53, DESIGN, Tilbury House, Petty France, London sw1. 





DISPLAY SERVICES 


NEW DESIGNS SERVICE (regd.), designers and contractors 
specialising in attractive modern shopfronts and interiors, 
exhibition stands, and special furniture. Studios, 50 George 
Street, Croydon. Telephone cro 2182. 


* * x 


EXHIBITION SHOWCASES AND DISPLAYS made to custom- 
ers’ own designs and_ specifications. Architects and 
designers furniture prototypes made up. Lauder Displays, 
131 Lordship Lane, sE22 (Forest Hill 4301). 
* a” * 

EXPERIENCED AND QUALIFIED designers offer co-operative 
services to manufacturers, retailers, ministries, local 
authorities, etc, on all aspects of specialised design, includ- 
ing colour, furniture, exhibitions and interiors, etc. Box 49, 
DESIGN, Tilbury House, Petty France, London swt. 





FRAMING 


PICTURE FRAMES available in all sizes. Special design and 
finishes made to order. Mounts cut in a fine range of 
new colours. The Rowley Gallery, 87 Campden Street, 
off Kensington Church Street, W8. PARK 4349. 





LETTERING 


FOR PAINTED Roman lettering — Capitals, Lowercase, Italics, 
etc — consult Charles Creffield, 88 Riggindale Road, sw16. 
Telephone sTR 6517. 
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MISCELLANEOUS 


IDEAS WANTED 
Canadian Manufacturer desires ideas, 
designs or inventions in wood, metal 
or plastic on a cash or royalty basis. 
Box number 40 
DESIGN, Tilbury House, Petty France, London sw1 
x * * 
ARCHITECTS AND DESIGNERS are invited to write for quotations 
when requiring any type of furniture making to their own 
designs. Leslie T. Kitching, 71 Wetherby Road, Harrogate. 





PHOTOGRAPHY 


ENLARGEMENTS, PRESS HAND-OUTS, EXHIBITION PHOTOGRAPHY. 
Expert service for Designers. 
THE MANOR STUDIO 
57 THE GREEN 
SOUTHALL 
Phone sou 2967 


mE a aS 


STUDIO VALE 
STEREOSCOPIC COLOUR PHOTOGRAPHY 
Commercial and Industrial Photography 
in Colour and Monochrome 
VALE HOUSE, GROVE PLACE, ACTON, LONDON W3 
Telephone ACORN 2563 





PRODUCT DESIGN 


PRODESIGN ASSOCIATES Offer service in original product design 
in the re-styling of existing products, and exhibition display 
design. Prodesign Associates, 11 Old Bond Street wr. 





PROTOTYPES AND MODEL MAKING 


RICHARD DENDY AND ASSOCIATES welcome inquiries for ex- 
perimental, engineering, architectural and ship models; 
production and development in rubber and plastics; clay 
modelling, plaster casts, hard and flexible moulds; carving 
and architectural lettering in wood and stone; commercial 
lettering and silk screen printing; rubber and plastic proto- 
types, animated displays, industrial and trick photography; 
designs and drawings; prototypes and mock-ups; film 
special effects and models and long-life set dressings; small 
production runs in rubber, plastics and white metal; amuse- 
ment slot machines; theatrical properties, masks and cos- 
tume trimmings; window displays. 199 Harrow Road, 
Paddington w2 (CUNningham 9716). 





PUBLICATIONS 


IS THERE a concern that wishes to produce a really high- 
level house magazine? Publications consultant, London, 
with first-class production resources, would welcome inquiry 
from organisation whose attitude is adult. Box 52, DESIGN, 
Tilbury House, Petty France, London swr. 


* * * 
THE CARAVEL PRESS specialises in small editions of hand- 
printed booklets, and other business pieces, required to ad- 


vertise fine goods and services. 85 Bedford Gardens, Lon- 
don w8. 
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JEEP TIBOR TEXTURES FOR THE TIME & LIFE BUILDING 
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HY. Saar vena or Tre 
Simran 
CHIAVE — DEEP TEXTURED 
FURNISHING FABRIC IN BRIL- 
LIANT LEMON ON A GREY 
GROUND, INTERWOVEN 
WITH NON-TARNISHING 
GOLD THREAD. DESIGNED BY 
TIBOR REICH, F.S.1.A., FOR THE 
ENTRANCE HALL CURTAINS 
IN THE NEW TIME & LIFE 
BUILDING. FABRIC PRODUCED 
BY TIBOR LTD., STRATFORD- 
— ON-AVON. 
sign 
play 


*TIME-INTERNATIONAL’ 
ex choose ES A 











lels ; 
clay a - : =" 
ving The ESA have supplied their light alloy 
rcial and wood furniture for use in the new 
“oto- 
phy; - Time-International” building. New Bond 
_— Street. Lond 
snail Street. Londen—a contemporary-style 
\use- building obviously calling for the very 
cos- an . 
oad, latest design in equipment. 
Illustrated is one of the many attractive desks in 
— the ESA range, all designed for the buildings of today. 
high- Call at our Showrooms or write for details 
idon, 
quiry 
SIGN, 
Esavian House, 18! High Holborn, London, W.C.1. Tel: HOL 9116 
nand- Esavian Works, Stevenage, Herts. Tel: Stevenage 500 
— 101 Wellington Street, Glesgow, C.2. Tel: CEN 2369 
0) - 
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Time-Life Cafeteria. Sir Hugh Casson 


Fitments. Special Furniture, and work to Architects’ Designs 


ANDREW A. PEGRAM LTD 183 Royal College Street, London NW] 


Telephone Gulliver 1064 





THE BESTLITE First ano 
FOREMOST 


STANDARD FINISH CHROME 
AND ENAMEL. ALSO AVAIL- 










- ________- j = —S ABLE IN CONTEMPORARY 
4 K FINISHES AND COLOURS. 
| LC} «6—No. 31417 
> ie 4g ae 
»-« A - , No. 33163 
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=> Yt No. 35683 
= 
_ , - <i « 
wR 


No. 31416 


BEST LLOVDum 
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oSy. 
No. 33663 
Head Office and Works Telephone SMEthwick 1191 
B WATTVILLE RD HANDSWORTH BIRMINGHAM 
London Showroom Telephone MUseum 2113 
25 MUSEUM STREET WCI 
IS eSaes MAKERS OF FINE LAMPS SINCE 1840 
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custom built and built-in installations 





We specialise in the design and construction of custom 
built and built-in cabinets for TV, radio and radiograms, 
for office or domestic use. The illustration shows room 
309 in the Time & Life building, designed by Robin 
Day and installed by us. Backed by 107 years ex- 


perience of sound reproduction we now operate the 





best and quickest TV maintenance service in London. 





IMHOF’S (RETAIL) LTD, 112-116 NEW OXFORD STREET, LONDON WCI MUS 7878 








The call for increased production 
brings added responsibility and fresh 
problems to the Drawing Office 

Our function is to provide the 
Designer and Draughtsman with equip- 
ment and materials which will enable 
them to work with the greatest effi- 
ciency, and indeed many of the methods 
and processes used in the modern 
drawing office are the results of our 
research and initiative 

Our experience of over half a 
century is at your disposal 





HALL HARDING LTD 


abbance (Mek, Boeek, | 


DRAWING OFFICE EQUIPMENT AND MATERIAL MANUFACTURERS. Heac Office: STOURTON HOUSE DACRE STREET. LONDON. S.w Telephone: ABBEY 714! 
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@ Special optical projector systems for con- 
cealed lighting of pictures, murals, tapes- 
tries and objets d’art. 





@ Designers and manufacturers of scienti- 
fically constructed reflectors for con- 
cealed, indirect and architectural light- 
ing, studied to the requirements of ar- 
chitects and the individual problem. 


@ Complete electrical installations planned 
and carried out. 


ANTHONY JUER LIGHTING 





LIMITED 
DESIGN AND TECHNICAL ENQUIRIES: WORKSHOPS AND GENERAL OFFICE: 
13 Rosecroft Avenue, 4 Iverson Road, 
London, N.W.3. London, N.W.6. 
Tel. HAMpstead 4887, 3422. Tel. MAlda Vale 1504, 3559. 








a sign that BLINDS FOR INDUSTRY 


the pack 
has been 


& COMMERCE 


“SUNUMINIUM” Flexible Aluminium Venetian 
Blinds, installed in the new “Time and Life’’ Building 
STRONG SUNBLINDS, ROLLER BLINDS 
and PLEATED BLINDS ° (Write for details) 





planned 
and 
produced 
in the best 


traditions P lanned 
eee Packaging 


INDUSTRIAL AVERY’S (3) LTD. 


WILLIAM W. CLELAND LTD. 81 GT. PORTLAND STREET, LONDON, W.1 
DESIGN PRINTERS AND BOXMAKERS MUSEUM 9237 

consbaen wnee cee ae (Trained representatives will call upon request) 
AND CULLINGTREE FACTORY, BELFAST 
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RESTAURANT, CLUB 


rAYLOR & MARR MELIDR, 2 


HOTEL & OFFICE 


FURNISHING 


40 LOWNDES STREET 


Phone: LONDON | 3 Kingly Street, London W.| 
SLOANE 5426 & 392 SWI. REGent 4217 
" wid | , —aee—— lll 











I’m the 
chef" d’ceuvre 
here! 





* Yes, in a good gas kitchen... . 


NORTH THAMES GAS 
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exclusively engaged 

in producing high quality 
publicity material 

by all processes. 

A brochure, showcard, 
three-dimensional display 
or sixteen-sheet poster 
can be designed 

and produced complete. 


DESIGN 
PRINT 
DISPLAY 


May we assist you? 


Wee 2 ; ke ° * (Showcards) Ltd. 


FARADAY ST., MANCHESTER 1. Tel. : CENTRAL 4965 











LUCERNA HANDWEAVERS 


94 Chaplin Road, London n.w.2 
Tel.: WIL. 3971 


Handwoven fabrics for interior decoration in- 
dividually designed. We co-operate with archi- 
tects and designers on contemporary schemes 


for showrooms, private houses, hotels, ships, etc. 


Our handwoven upholstery material was se- 
lected by Robin Day for chairs by S. Hille & 
Co. Ltd. 


at the new 


TIME AND LIFE 
INTERNATIONAL BUILDING 
IN LONDON 











slave clocks and a number of special architect designed clocks, all controlled by one Master Clock ensures accurate, 


uniform time throughout the new Time —Life—International Building, New Bond Street, London. The choice for 


the complete installation was a GENIS Controlled Electric Clock System 


OF LEICESTE 


Precisely the same accurate time is available for your establishment, fu!l details are obtainable from 
GENT & COMPANY LIMITED : FARADAY WORKS LEICESTER 
47 Victoria Street, London, S.W.1 Tangent House, Leazes Park Road, Newcastle-on-Tyne, I Winchester House, Victoria Square, Birmingham, 2 
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Many people who have seen the canteen in the 
fabulous new Time-Life Building in Bond Street 
have asked about the glistening upholstery material 
used on the chairs. It is Tygan, specially woven to 
the design of the interior decorators, Tygan is 
washable, lasts a lifetime, won’t fade, rot, stain or 
collect moth and comes in colours which positively 


sparkle. Wise choice, indeed, for a modern canteen 


Tygan 


Fothergill & Harvey Ltd 


HARVESTER HOUSE, 
PETER STREET, MANCHESTER 
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